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EXT. LUSH | NDI AN COUNTRYSI DE - DAY

Beautiful and green. Rolling hills and dappl ed sunlight
shi ning through gently swaying trees.

A small dirt road wi nds through the respl endent countryside,
and wal king along it is MEG NUTMAN(40s) .

A Tina Fey type, and | ooks gorgeous under the abnormally
soft sunlight. Aside from makeup and her perfectly quaffed
hair, she's dressed fittingly for the jungle and carries a
sat chel across her chest.

MEG (V. Q)
| cane to Kerala, near the Ananmudi in
India in search of the nobst exotic
spi ces.
(beat)
What | found instead, was sonething
far rarer: Myself.

In the distance an el ephant TRUWPETS.

Meg GASPS and turns toward the sound.

Through a thicket she spots a pair of el ephants.

Meg sm |l es, then crouches down as she weaves her way cl oser.

As she approaches, the majestic beasts turn and face each
ot her.

Head to head they raise their trunks, curling themat the
top, touching tip to tip and form ng the exact shape of a
heart .

Meg smiles. Atear glistening in her eye at the beautiful
si ght.

Then suddenly a MAN (30s) energes fromthe forest. WIld hair
down to his shoul ders. Deep eyes. Perpetually shirtless, his
chi sel ed body is perfectly franed by the heart-shaped

el ephant trunks.

This i s SABHYA.

Meg GASPS at the sight of him

Then suddenly the sound of an ANGRY TRUWMPET BLASTS! Meg
turns to see a giant el ephant CHARG NG ri ght at her!



She stunbl es backward in fear and falls to the ground. Mg
| ooks up in horror as the giant mammal is barreling down on
her.

Then Sabhya suddenly JUWMPS in front of the beast with his
arnms extended. He SHOUTS out sonething in H ndi and the
el ephant conmes to a halt before him

He gl ances back to Meg.
And extends his hand to hel p her back onto her feet.

SABHYA
You | ook like you're a long way from
hone.

He smles broadly at her, with the whitest set of teeth.

MEG
You speak English

SABHYA
(suave)
My tongue knows many | anguages. And
many ot her things.

Beat .
VEG
" m Meg.
SABHYA
Meg. Such a beautiful sound. Meg.
(t hen)
What brings you out here, Meg?
VEG
I"mlooking for the Wiite Bird' s Eye
Chili.
Sabhya nods.
SABHYA
Ah. Yes, the Kanthari Mil aku.
VEG
That's right. | heard it grows wld
her e.
SABHYA
It does. | know a place, but it's a

bit of a trek that goes deep into the
jungl e.



Sabhya BARKS out an ORDER in Hindi and the el ephant kneels
before him

He clinbs aboard the m ghty beast and beckons her to join
hi m

She hesitates.

MEG
Is it safe?

He leans in closer to her.

SABHYA
Not hi ng good is safe.

She breathes in deeply and takes hold of his arm

He pulls her up and she slides in behind him wapping her
arnms around his glistening chest as the el ephant |unbers
al ong.

MEG (V. Q)

The | ocal s call ed hi m Sabhya, and yet
I was never sure if that was his real
name.

(beat)
He was a master tamer, though he
woul d later tell ne that the hardest
thing to tame was not an el ephant,
but a woman's heart.

(beat)
He had no idea how right he was.

I NT. BOOKSTORE - DAY

Meg Nutman sits alone at a table surrounded by her book, The
Spice of Life: A Menmoir No One Saw Cumi n.

A poster beside her on an easel declares: "NEW YORK Tl MES
BESTSELLI NG AUTHOR, MEG NUTMAN. "

And yet despite that, she | ooks depressed.

The stark lighting isn't helping things either. Crows feet.
Gay hairs. Looks |ike a woman actually in her forties.

There's a few WH SPERS from the bookstore STAFF as they
stare at her from a di stance.

Then, a MAN saunters over to the table, picks up a copy of
t he book and casually flips through it.



Tall, attractive, carries hinself with the swagger of a con
man. This is CHARLI E DENT (40s), but goes by Dent.

DENT
(1 ooki ng at the book)
It's quite a story.
He tosses the book back onto the table.

DENT (cont' d)
Wuld you sign it for ne?

VEG
Sure. Your nanme?
DENT
Charlie Dent. |I'myour new nmanager.
She rai ses an eyebrow.
VEG
| didn't hire you
DENT
Not yet, but you will.
VEG
Oh yeah? This is fate?
DENT
If you believe in that sort of thing.
VEG
| don't.
DENT

Well that's surprising, given how
much you babbl ed on about God in your

book.

MEG
That's different. And |I hardly
babbl ed.

DENT

You know what | nmean, that eastern
munbo- j unbo -- say what you wl|
about nonot hei sts, but at |east they
can wite a cogent sentence.

MVEG
Maybe you just need to open your
m nd.



Dent grabs her book.

DENT
How about | open this instead..

He flips to a particul ar page.

DENT (cont' d)
(reading)
| believe that God is the quantum
mechani cs of our souls. That God is
innme, and is ne.
(to Meg)
And that's not babbling?

MEG
I"msorry, are you here to represent
me or insult ne?

DENT
I"'mhere to help you with your
penance to God.

He snaps the book cl osed and places it back on the table.

VEG
Ah, | see. |'ve offended your typical
white mal e, Anerican nonotheistic
CGod.

DENT
Yes, there is but one God, and her
name is Qprah -- her nane be praised.

(beat)

And she is very upset.
Meg seens to shrink back

DENT (cont'd)
Two mllion sold al nost i nmedi ately
after she put it on her book cl ub--

MVEG
It was selling well before then--

DENT
Nunber one on the New York Tines
Bestseller list for sixteen weeks--

MEG
Sevent een weeks- -



Beat .

DENT

But as Oprah giveth, Oprah can taketh
away.

(t hen)
Your manager dunped you, your agency
dunped you, your publisher is keeping
its distance, you're being inundated
with hate mail, and | even read that
your |awyer is dropping you as a
client.

MEG
Well you can't believe everything
t hat you read.

DENT
Especially if it's in your book.

MEG
And how exactly are you going to help
me with this?

DENT
| heard Oprah invited you back on the
show.

MVEG
She di d.
DENT
And you turned it down.
MVEG
| did.
DENT
Wy ?
MEG

Cause | know what she wants to do to
ne.

DENT
Seppuku.

MVEG
What ?

DENT

It's Japanese. That's what she wants.



MVEG
She wants to cumon ny face?

DENT
Maybe. But that's bukkake. Seppuku is
the ritual suicide.

VEG
Ah, well | think I'd rather be
di senmbowel ed t han be back on her
couch.
DENT
Seppuku is about reclai mng honor.
VEG
By dyi ng.
DENT
Your career is already dead.
(beat)

But if you believe in
rei ncarnation...

He takes back the book and wites his information in it.

DENT (cont' d)
Then conme by ny office.

He hands the book back to her and heads out.
Meg wat ches himgo with a concerned | ook on her face.

PRE- LAP: We hear the sounds of THUNDER... a storm com ng.

EXT. I NDI AN JUNGLE - DAY
Meg squints her eyes tightly as rain pelts her face.

The dark skies above her RUMBLE with thunder and the cl ouds
unl eash a torrent of rain.

She sits alone atop the el ephant. From sonewhere in the
thick foliage there's a SHOUT in Hi ndi and the el ephant
kneel s.

Meg al nost tips over, but nanages to keep her bal ance, as
Sabhya energes fromthe jungle.

SABHYA
I"msorry sweet Meg, the bridge is
washed out .



MVEG
Is there no way around?
SABHYA
There is, but it's a two day journey.
She shrugs.
MVEG
| got no where else to be.

(beat)
Take ne there.

He | ooks at her a long nonent |ike he's staring into her
very soul. She can't help but shrink back fromhis piercing
gaze.

SABHYA
Alright. But for now we nake canp.

EXT. | NDI AN JUNGLE - LATER
The rain continues.

Sabhya and Meg use the el ephant as a canopy, |ying on
brightly col ored bl ankets beneath its belly, and resting
t heir backs against its massive | egs.

(C osed course, professional elephant taner. Do not
attenpt.)

Sabhya stares at her with that penetrating gaze of his.

SABHYA
Way such determ nation for the
Kant hari Ml aku?

Meg shrugs.

MEG
| came here for the spices. Spice is
ki nda nmy whole life.

SABHYA
Spice is nmeant to conplenent. To
enhance the flavor. It's never neant
to be everything.

Meg wi nces as his words cut deep.

SABHYA (cont' d)
Wiy did you really conme to India?



She shrugs.
VEG
(softly)
| dunno.
Sabhya stares out at the streaking rain.
SABHYA
An I ndian rain can wash away many
t hi ngs.
(beat)
But not the past.
He brushes sone water droplets fromoff her cheek.
She stares at him

MATCH CUT TGO

I NT. DENT'S OFFI CE - DAY
Meg stares straight ahead, lost in thought.

I't's a nodest office, sparse on decorations or personal
touches, alnost as if he noved in a week ago.

Dent enters the roomin m d-speech.

DENT
| just got off the phone -- you're
booked for Oprah's show in three
days.
VEG
["mstill not sure about this.
DENT
You want a | asting career don't ya?
VEG
Yes.
DENT
Then you're sure.
(t hen)
You' re gonna have to take your
medi ci ne.
VEG

But does it have to be a suppository?



DENT
That' s gonna depend. .

He pl ops a dog-eared, highlighted, and heavily marked up
copy of Meg's book on his desk.

DENT (cont' d)

On how nmuch of this is total shit.

(t hen)
We got three days to go through this
and come up with a good response for
every single exaggeration, fib, and
fabrication. Starting at the
begi nni ng.

MEG
Wth the cover?

DENT
There's a problemw th the cover?

MEG
You think ny actual nane is Meg
fucki ng Nut man?

DENT
| didn't know your m ddl e nane.

MVEG
That's sonme cutesy shit the
publ i shers want ed.
(t hen)
They can nmake up a nane -- no problem
there, but | can't exaggerate one or
two or ten details.

DENT

You called it a nenpir.
MEG

| called it Meg Nutman's menoir.
DENT

That's one defense, let's see if we

can top it.
He opens up the book.

DENT (cont'd)
Chapter one.

10.



11.

I NT. ALLSPICE ALL THE THYME SPI CE SHOP - DAY

Meg Nutman, in an apron, is busying grinding sone herbs in
her spice shop

MEG (V. Q)

Spice, like so many things, is al
about proportion. Too much or too
little can make or break the dish
Just like life.

(t hen)
Too much hate, not enough |ove. A
pi nch nore tol erance, a handful |ess
bi gotry.

(beat)
How many great flavors are we m ssing
in the world, cause we |ack the right
m xture? Bl ack and brown pepper, wth
white sea salt.

(beat)
Bal ance. Diversity. Proportion.
That's what spice is all about.

JI NGLE- JANGLE, the bell over the front door jingles and in
wal ks SAFFRON (50s) a sassy bl ack woman.

Saffron slips on an apron and circles back behind the
counter.

SAFFRON
Mmmhhnmmm | | ove the snel | of
maki ng spi ce.

Meg smiles at her.

MEG
Me too.

SAFFRON
What cha doin' in so early?

MVEG
Oh | had to get an early start, cause
"' m ducki ng out this afternoon.
(beat)
Today is the day.

Saffron's eyebrows rai se.

SAFFRON
Today?

Meg sm | es.



Then she sets down her bowl of spice and pulls out a ring
box from her apron pocket.

She carefully opens it up and shows it to Saffron.

SAFFRON (cont' d)
Oh lordy, look at all them di anonds.
(t hen)
He's gonna |ove it.

VEG
You think so?
SAFFRON
I know so.
(t hen)
How are you gonna pop the question?
VEG
| got it all planned out. | pretended

to be a new client, and I'm gonna
cancel on him-- that way | know
he' 1l be free.

(beat)
Then |I' m gonna sneak into his house
and surprise himw th a bouquet of
fl owers.

(beat)
After that, we're off on a horse-
drawn carriage to a beautiful
| avender field for a picnic. And just
at dusk, when the light is just
perfect... I'lIl ask himto marry ne.

Saf fron sm | es.

SAFFRON
Boy, won't he be surprised.

Then suddenly there's a tw nge of sadness from Saffron.

SAFFRON (cont' d)

(gently)
Heral d | oved surprises... till the

end.
Meg puts her armgently on Saffron's shoul der.

MEG
The heart attack wasn't your fault.



SAFFRON
(softly)
I know baby, | know.
(beat)
Life is just like that. One nonent
you're throw ng a surprise, and the
next... the surprise is on you.

Saffron sml|es weakly and Meg hugs her.

BACK TO

I NT. DENT'S OFFI CE - DAY
Dent gl ances up fromthe book and | ooks across to Meg.

DENT
Did you ever own a spice shop?

MVEG
I've owned a spice rack

DENT
What about your black friend?

MEG
Never owned her either.

DENT
Is that a slavery joke? | hope you're
not planning on nmaki ng sl avery j okes
on OQprah's set.

MVEG
Wasn't a joke, you just phrased the
question funny.

DENT
I"l'l rephrase, do you have any bl ack
friends?

MVEG
Loads.

DENT

And they'd call you a friend?

MEG
I'"d like to think so.



Beat .

14.

DENT
I'"d rather know so -- is Saffron
real ?
VEG
Not the nane.
DENT
Qovi ously. But the person?
VEG
She's nore of a... conposite.
DENT
O your close black friends?
VEG
Well, "close" mght be a bit of an

over st at enent .

DENT
Wuld "friends" also be a bit of an
over st at enent ?

MVEG

No, | have | oads of black friends.
DENT

Such as?
MEG

You want nme to list themoff?
DENT

If you could.
MVEG

Well, there's... Marquisha... and...

(munbl es)

Beyonce.

DENT

You're friends with Beyonceé?

MVEG
Not that Beyoncé.

DENT
A different Beyoncé?



MVEG
Yeah, you don't know her.

Long beat.

DENT
See, that's the kind of bad answer
that we're gonna want to avoi d when
you' re back on Oprah's couch.

VEG
Alright, fine. | have one bl ack
friend.
He just stares at her.
MEG (cont' d)
I have one bl ack acquai nt ance.
DENT
Is it Oprah?
- MEG
(l'yi ng)
Beat .
DENT

Not exactly a promi sing start.
He | ooks back to the book.
DENT (cont' d)
We can skip the section with the
boyfri end.
MVEG

(t hen)
Way t hough?

Good.

DENT
Cause it's a hackneyed bit of witing
that's obvi ously made up.

MEG
Wasn't that obvious to nme when
lived it.

15.
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DENT
Yeah, |'m sure you had a breakup at
some point, but |I'mtalking about the
det ai |l s.

MEG
What's wong with the details?

DENT
O her than that they're absurd and
stupi d?

MEG

Ohn | agree with that, but it doesn't
make it untrue.

Dent cocks an eyebrow.

I NT. HOUSE - DAY

Meg slips through the front door carrying a bouquet of
fl owers.

She hears SOUNDS com ng fromupstairs and slowy foll ows
t hem

Her forehead furrows as she draws closer to the bedroom
door. She can hear the sound of MOAN NG

VEG
Jake?

She opens the door to find JAKE (40s) on the bed.

He's hogtied and decked out in a BDSM | eat her outfit,
conplete with nipple clanps and ball gag that is hanging
| oose around his neck.

BONDAGE PORN pl ays on the TV hanging on the wall and is the
source of the MOAN NG sounds.

Meg GASPS when she sees him

JAKE

VHAT ARE YOU DO NG HERE! ?
MEG

| cane to... | cane to...

She suddenly BURSTS out | aughi ng.
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MEG (cont' d)
Did I... did I just catch you
wat chi ng porn?

Jake | aughs nervously.
JAKE
Yeah, yeah. Oh god, this is
enbar r assi ng.

She gl ances at the porn on the TV.

VEG
I didn't know you were into this Kkind
of stuff.

JAKE
Yeeeeah, | get, | get a little kinky
when I'm .. when |I'm watching porn.

(t hen)

Could you wait for nme downstairs?

VEG
O... | have a better idea.

She smles wi ckedly and smacks himplayfully on the butt.
MEG (cont' d)
I could nmake your fantasies cone to
true.
He | aughs nervously.
Meg tilts her head in confusion.

MEG (cont' d)
How did you tie yourself up?

Beat .
JAKE

Boy Scouts. You know you |earn...
t hese t hings.

(t hen)
Seriously, could you wait for ne
downstairs? I'msorry, |I'mjust not

really confortable--

FEMALE VO CE (O.S.)
You ready to be puni shed baby?

And of course out steps a DOM NATRI X (30s), who goes by the
name MASTER and carries a riding whip.



18.

Everyone freezes.

MASTER
Look guys, | don't mean to be
judgnmental, but I'mnot cool wth
t hr eesones.

MEG
Who the hell is this!?

Jake gives the heavy sigh of a man whose world is crunbling.

JAKE
This is... this is... Master.
VEG
Mast er ?
MASTER
H . And you are?
VEG
H s fiancé!
JAKE
Fi ancé? Since when?
VEG
Since | was going to propose tonight!
JAKE
You were going to propose to ne?
MASTER
(to Jake)

Did you say yes?

JAKE
| didn't even know about it!

MEG
| had it all planned out! A carriage
ride, a lavender field--

MASTER
Awwwy, that sounds sweet.

MEG
It was going to be! Now | gotta
cancel that and cancel the church

JAKE
The church?



VEG
For our weddi ng!
JAKE
You booked a venue al ready!?
VEG
Well | had to nove quickly if we were

gonna get it for our wedding date.

JAKE
You pi cked a weddi ng date al ready!?

MVEG
Well there weren't that nmany options
after | got the tickets to India.

JAKE
VWhat tickets to Indial?

MVEG
For our honeynoon!

JAKE
Wio the hell wants to honeynoon in
I ndi al?

MVEG
| told you that | always wanted to go
on a spice tour.

JAKE
| thought you nmeant with the Spice
Grls!
(t hen)
You just decided this w thout even
di scussing it with ne? Wat the hel
is wong with you?

MASTER
"' mgonna have to agree with him on
this.

MEG
(to Master)
No one is asking you!

JAKE
You' re not asking ne! You never asked
me what | wanted. And you al ways do
that, you just do whatever you think
and |' m supposed to go along with
it -- you're so... dom neering!

19.
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MEG
| thought you |iked that about ne.
JAKE
What on earth gave you that idea?
Looooong awkward beat as Jake, still hogtied and in his BDSM
outfit, tries to play it cool.
MEG
(softly)
Well... | guess | don't know you at
all.

She drops her flowers, turns around and | eaves.
Beat .

Mast er smacks Jake on his runp with the whip.

JAKE
Not now.
BACK TO
I NT. DENT'S OFFI CE - DAY
Dent | ooks across at Meg.
DENT

And all of that can be confirned?

MEG
I wasn't actually there to propose,
but the general gist of it is al
true.

DENT
And the real Jake can corroborate?

MEG
Real Jake will deny it, but real
dom natrix won't.

DENT
How would | find her?

MVEG
She follows ne on Instagram Her nane
i s Susan.



21.

DENT
Wl | that's good.

MEG
Wi ch part, that she's on Instagram
or that her name is Susan?

DENT
That it's corroborated and that it
makes you | ook synpat heti c.

MEG
You nean patheti c.

DENT
No, that cones next.

He flips a page on the book.

I NT. ALLSPICE ALL THE THYME SPI CE SHOP - DAY

Meg lies slunped on the counter, ugly crying, while Saffron
tries to confort her

SAFFRON
Damm fool of a white boy. | oughta go
whoop hi s ass.

MEG
(weakl y)
Noo. . .

SAFFRON
["1l get nmy whoopin' stick and I wll
whoop his ass but good.

MEG
He' d probably just like it anyway.
SAFFRON
Not when | do it. He ain't never got
a bl ack woman whoopin' -- that's not

some skinny-ass white cracker, fun
and ganmes whoopin, it's a real
whoopin'. I'll give hima real black
worman whoopi n'.

Meg starts to chuckl e.

She forces a snmle and w pes away sone of her tears.



22.

MEG
Onh Saffron, why don't people | ove ne?

Saffron | ooks to her tenderly.

SAFFRON

(gently)
Aww, baby. You got so nuch love in
your heart, but you got none fer
your sel f.

(beat)
Who's gonna | ove you, if you don't
| ove yoursel f?

(beat)
Now you listen to ole Saffron. | say
you take that ring and you propose to
yoursel f, and when you finally open
up your heart and say yes to you...
that's gonna be a beautiful marriage.

(beat)
And you take those tickets and you go
off to India on a spice journey in
cel ebration of that | ove.

Meg sm | es weakly.
MVEG
| guess there's only one question
t hen.

Saffron cocks her head to the side.

MEG (cont' d)

WI1l you be nmy maid of honor?
SAFFRON

Shiiiiit, of course | wll.

They both | augh and enbrace.
MEG (V. Q)
And that's what | did.
EXT. CHURCH - DAY
Meg in a wedding gown, exits the building wwth a broad smle

on her face as all her GUESTS throw various col ored spices
into the air as she descends the steps.
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MEG (V. Q)
It was a perfect wedding. Every
detail just right, fromthe church
to the vows, to the flowers, to the
dress, everything was exactly like
I'"d always imagined it -- mnus the
groom of course.

Meg waves to her GUESTS. She blows a kiss at Saffron and
t hen boards a horse-drawn carriage and takes off down the
street.
MEG (V. Q. ) (cont'd)
But not mnus the | ove.
I NT. MEG S BEDROOM - NI GHT

A wld, highly erotic, if not totally depressing, bout of
sel f-1ove making.

A FlI GURE beneath sone sheets TW STS and TURNS

MEG (O. S.)
YES! YES! YESSSSSSSS!

Meg's satisfied face pops out from beneath the covers as she
regai ns her conposure.

She smles contentedly.

SVASH CUT TGO

I NT. MEG S BEDROOM - NI GHT
Meg frowns.

She lies on her bed wearing sweatpants and sipping a gl ass
of wi ne through a crazy straw.

Her laptop is open and rests on her chest as she watches a
vi deo.

ON HER SCREEN: W see Meg being interviewed by OPRAH (60s,
but is actually eternal).

OPRAH
That's certainly odd though.



24.

MVEG
Yeah, of course it was. And sure it
was silly, but it was enpowering when
| needed it. Right? As wonen there is
just so much pressure on us...

OPRAH
Mrhmm

VEG
... toconformand to live up to
sonmebody el se's ideals. And | needed
tolive up to ny own ideals, and to
enbrace and | ove nyself, as | am not
as sonmeone wants nme to be. And
marriage was a silly synbol, but it
was a synbol that | needed at that
point inny life.

OPRAH
Vell it's a powerful story.
(beat)
The book is called The Spice of Life,
and we' Il be right back w th author
Meg Nut man.

Meg scowl s and cl oses the | aptop.

She gives a long hard drag on her straw, slurping up the
remai nder of her w ne.

EXT. MEG S HOUSE - DAY

Dent KNOCKS repeat edl y agai nst the door.

After a noment, Meg, | ooking horrendous and still dressed in
paj amas opens the door.

DENT
Hey. You're alive...
(beat)
I think.

Meg GRUNTS sonet hing and turns back inside the house,
| eavi ng the door ajar.

Dent follows her in.
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INT. MEG S KI TCHEN - CONTI NUOUS

Dent foll ows behind Meg as she makes her way to her kitchen
and pulls out a bow from her cabi net.

DENT
I'"ve been calling you. Left you al
ki nds of nessages.

MEG
Mrmhmm

She pours cereal into her bow.

DENT
Should | be worried here?

MVEG
No.

Dent watches as Meg pours sone vodka into her cereal

DENT
That | ooks Iike a reason to worry.
She shrugs.
MEG
["mout of mlk. What am | supposed
to do?
DENT
Have t oast.
MEG

Vodka doesn't pair well with toast.

DENT
It's not even noon.

MEG
Well you can't eat cereal in the
afternoon. Don't you have any cl ass?

DENT
| guess not.

Dent pulls open his bag and retrieves Meg's book frominside
it.

DENT (cont'd)
So... you were on your way to India.



Meg gives a |loud and | ong GROAN

VEG
Do we have to do this now?
DENT
W were supposed to do this two hours
ago -- when would you like to do it?
VEG
Never .
DENT

In forty-eight hours you're gonna be
on OQprah's set.

MEG
Can we push that back to never?

DENT
Only if you never want to wite
anot her book agai n.

MEG
That's tenpting.

DENT
If that's how you feel, then we're
done here.

MEG
| don't think you even like ny
writing.

DENT
I like your nane.

MEG
You |i ke Meg Nut man?

DENT

No, but | like that it's a name that
was on the cover of a book that sold
mllions of copies. Do you have any
idea howdifficult that is?

(t hen)
You'll get half a mllion people
pi cki ng up your next book out of
curiosity alone. You' re a guaranteed
success in a business with very
[ittl e guarantees.

26.



Beat .

She stares at

27.

MVEG
You said ny career was dead.

DENT
That was before you signed with ne.

MVEG
Cause you're a mracle worker?

DENT
No, I'mjust a fibber who told you,
you needed a mracle.

MEG
So you never thought | was toxic?

DENT
Well, let's not get crazy, you're a
ittle rough around the edges.

MEG
But I"'mstill good for five hundred
t housand copi es?

DENT
O one nore book. But if we do sone
damage control that nunber can go way
up and we can have nultiple books.

MVEG
If that's true then why did ny other
reps dunp ne?

DENT
Cause they have scruples that |
don't.

(t hen)

They al so have ot her successful
clients--

MEG
Wi ch you don't.

DENT
Whi ch makes it easier to have

scrupl es.
hima nmonment, unsure of what to think or say.
DENT (cont'd)
( MORE)

So. ..
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DENT (cont' d)
(beat)
You arrived in |India.

MVEG
What if | didn't?

Her eyes flick over to Dent.

Beat .

MEG (cont' d)
VWhat if it's all nonsense?
DENT
Is it?
MEG

VWhat if it is? What if | don't even
have a passport? What if | got sone
I ndi an food one night and just took
some Molly and that's it?

DENT
Is that what happened?

VEG
What if it was?

DENT
Wer e.

VEG
What ?

DENT
Were, not was.

VEG
What ?

DENT

Granmatically it should be were, not
was.

MEG
Wy ?

DENT
Because it's an unreal conditional
sent ence.

MEG

No it wasn't.
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DENT
So you're saying that is what
happened?

MVEG

I"msaying what if it were, or was?
Beat .

DENT
Then | guess we'd argue that you
accurately recorded a trip you took
to India, and that you just forgot to
mention that it was psychedelic.

Anot her beat.

DENT (cont' d)
I's that what happened?

VEG
No. | went to India.
DENT
Good.
(beat)
So... you arrived in India.

Dent crosses back to her book and opens it up.

DENT (cont' d)
New Dehl i

EXT. NEW DEHLI STREETS - DAY

A lost Meg Nutman wal ks along the filthy and bustling
streets of New Dehli.

MEG (V. Q)
And there I was on ny honeynoon,
trying to find ny way to the Kendriya
bus termnal... when the universe
i nt er vened.

Suddenly a HORDE of CHI LDREN rush around Meg.

They SHOUT in H ndi at her and touch her hair and cl ot hes
i ke she is a wal ki ng angel .

She smles politely at them
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MVEG
H . Hi.
The kids don't nove and keep BABBLI NG and groping at her.

Eventual ly she tries to keep wal ki ng through the mass of
chil dren bl ocki ng her way.

MEG (cont' d)
Excuse ne, excuse me, excuse ne..

The children still don't nove.

Then a bigger child, RAAH THYA (11) wearing sneakers, torn
jeans and no shirt SHOUTS out sonething to the kids.

They all 1ook his way and Raahithya squeezes past themto
get to Meg.

RAAHI THYA
This way, this way.

He creates a path for her and Meg slips out of the pack of
chi | dren.

RAAHI THYA (cont' d)
This way... come on, cone.

He grabs her by the hand and | eads her away.

MEG
Thank you.

RAAHI THYA
They think you're a goddess.

Meg chuckl es at the thought.

MEG
I"mno goddess. |'mjust a wonan.
RAAHI THYA

Aren't all wonen |ike goddesses?

MVEG
What do you nean?

RAAHI THYA
They can create life.

Meg thinks about it a bit.

VEG
| guess you're right.



RAAHI THYA
So where are you goi ng, goddess?

MEG
(spiritually)
|'ve been asking nyself that a | ot
lately.
He cocks his head at her.

RAAHI THYA
Are you | ost?

She's ponders the question deeply for a nonent.

MEG
| dunno. WMaybe.

RAAHI THYA
I can help you.

MEG
(condescendi ng)
Oh yeah? Are you a yogi ?

She snmiles at him

RAAHI THYA

Yogi ? | can take you to yogi.
VEG

Real | y?
RAAHI THYA

Yes. No hassle. | take you.

She thinks for a nonent and t hen nods.

MVEG
kay, | guess | could use sone
gui dance.

RAAHI THYA

| take you for ten rupee.

MEG
On. Ten rupee, eh?

She smles at the little entrepreneur.

RAAHI THYA
No hassl e.



MEG
Alright. It's a deal.

He takes her by the hand and | eads her along the street.

RAAHI THYA

What brings you to India?
MVEG

Well... I"'mhere for a spice tour.
RAAHI THYA

Oh, | like Sporty Spice.

Meg | aughs, way too hard at that.

MEG
No, not that kind of tour.
(beat)
Actually I"mnore here on a kind of
gquest for spiritual enlightennent.

RAAHI THYA
What does that nean?
MEG
It's a search for self-actualization
RAAHI THYA
Li ke how | search for food in garbage
cans?
MEG
Yeah, sonething like that.
RAAHI THYA
Thi s way.
He | eads her down a...
ALLEY
That dead ends.
Meg' s brow furrows.
MEG (V. Q)

It was a dead end, and for a nonent |
t hought it was the first I esson from
a master yogi or the universe itself,
telling nme that nmy life was going
nowhere, and | needed a change.

( MORE)
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MEG (V. Q. ) (cont'd)
(beat)
And in a way | guess it was.

Meg GASPS as Raahithya TEARS her purse off of her and dashes
away.

Meg spi ns around.

MVEG
HEY!

She runs after him

She rounds the corner and | oses himal nost inmediately in
t he sea of people.

MEG (cont' d)
HEY!

She rushes through the onsl aught of PEDESTRI ANS, gl ancing
frantically for any sign of the boy.

MEG (cont' d)
Thi ef ! Thi ef !

Lots of people | ook her way, but they're of no help.
He' s gone.

She stops and scow s, feeling overwhel ned and uncertain
about what to do next.

INT. U S. EMBASSY - DAY

Meg sits, on the verge of tears, before a CONSULAR OFFI CER
(40s) .

CONSULAR OFFI CER
Anyt hi ng el se stol en?

MEG
It was everything. My passport. My
wal | et .

CONSULAR OFFI CER
Okay, well, we'll notify the |ocal
| aw enforcenent and they'|ll try to
track down your bel ongi ngs.

(beat)
Though, | wouldn't hold ny breath on

t hat .
( MORE)



CONSULAR OFFI CER (cont ' d)
(t hen)
Actually I would, those |ocal boys
got sonme funk on them

Consul ar O ficer chuckles to hinself.
Meg does not appreciate the joke.

CONSULAR OFFI CER (cont ' d)
In the neantine we'll get you a
t enporary passport and you can use
our phones or the internet to wire
transfer some noney.

MEG
Thank you.

CONSULAR OFFI CER
Sure. But next tine be nore careful.
There's a | ot of those slundogs out
t here.

MVEG
(of f ended)
He wasn't a dog.

CONSULAR OFFI CER
You know what we actually call'enf

He | eans in close.
CONSULAR OFFI CER (cont' d)

Little shits. Cause they're tiny,
brown, and snmelly. Get it?

He | aughs agai n.
Meg stands to her feet defiantly.

MVEG
How dare you

CONSULAR OFFI CER
What ?

MEG
You're a vile racist pig.

CONSULAR OFFI CER
Excuse ne?

34.
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MVEG
You' re not excused! This is the nost
unpl easant experience |'ve had today,
and | was robbed earlier. | knew I
shoul d' ve gone to the Canadi an
enbassy -- they know how to treat
peopl e.

CONSULAR OFFI CER
Are you a dual citizen?

MEG
I"'ma citizen of the worl d!

Meg storns off.

| NT. ALLSPI CE ALL THE THYME SPI CE SHOP - DAY
The phone RI NGS
Saffron answers it.

SAFFRON
Al'l spice All The Thyme Spice Shop.

There's SOBBI NG on the other |ine.

MEG (O S.)
(bet ween sobs)
Saf f-ron.

| NTERCUT AS NEEDED

EXT. CANADI AN CONSULATE - DAY
Meg on a pay phone outside the Canadi an consul ate buil di ng.

MEG
Saf f r on.

SAFFRON
What's wong baby?

MEG
I need noney... | was robbed. And the
Canadi an consul ate is really being no
hel p at all!

DENT (O S.)
Wait a mnute, wait a mnute...
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BACK TO

I NT. MEG S HOUSE - DAY

Dent makes a mark in the book. He gl ances across at Meg who
is still in her pajamas and working on her second bow of
vodka and cereal

DENT

You say you called Saffron at work.
VEG

Yeah. So?
DENT

There's |ike a ten hour tine
di fference. Your shop wouldn't be

open.
MVEG
Oh yeah, | guess not.
She | aughs and shrugs.
DENT
So it's safe to say this call never
happened?
MEG

Are you seriously asking nme whet her
or not | called the black friend I
don't have, at the spice shop | don't

own?

DENT
No I'"masking if you nade a call at
all. The time inaccuracy puts the

whol e account into question.

MVEG
You think people will notice that?

DENT
If I did, soneone else will too. Is
there any part of this that's true?

MEG
I"'msure | called sonebody at sone
poi nt. My nmom maybe, | think.



DENT
Uh- huh, but nore inportantly, | take
it that you didn't spend your
afternoon defiantly standi ng up
agai nst casual racismin the U S.
Enbassy?

MVEG
I was pool side at a five star hotel.
DENT
And you al so weren't robbed?
MEG
Well, the continental breakfast |eft
a lot to be desired.

(t hen)
But | did neet a street boy naned
Raahi t hya. Cute kid

DENT
You used his real nane?

VEG
Yeah, why not?

DENT
Cause you call hima thief but you
weren't robbed.

MEG
| liked the kid, | wanted to i ncl ude
himin ny book. | thought it'd be
fun.

DENT
Lawsuits aren't fun.

MEG
| very much doubt that he's
[itigious.

DENT

| doubt he's literate, that's not the
poi nt .

MVEG
Al'l those kids are thieves. That's
how t hey get by. They beg, they
scavenge, and they steal. Ask anyone.
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DENT
Let's not ask anyone. Let's never
mention this again. To anyone.

MEG
Fi ne.

Dent turns back to the book.

Meg snorts a

DENT
Al right, so the next day you take a
bus trip out to Keral a.

MEG
Mrmhmm

DENT
And that's where you neet the adonis
el ephant tamer.

MEG
(lustfully)
Sabhya.

DENT

Who takes you deep into the Indian
jungle in search of Wiite Bird' s Eye
Chili.

(beat)
But a storm cones and the bridge is
washed out .

(t hen)
Was there really a storn?

| augh.

DENT (cont' d)
What ?

MEG
Weat her and tine zones, that's what
you're interested in?

DENT
Weat her and tine zones can be
verifi ed.

MEG
Most peopl e woul d be nore interested
i n Sabhya.
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Dent nods.

She shrugs.

DENT

You're all alone in the jungle, so
who's to say whether or not you ran
into an el ephant tamer. Qprah's
research staff isn't gonna be able to
di sprove that.

(beat)
But weather is a different story. Was
there a stornf

MEG
There was thunder. There was rain.

DENT
And a bridge washed out?

MEG
VWi ch bridge?

DENT

True, you never mention what

bridge -- that gives us wggle room
MVEG

And in the book | never see the
bri dge. Sabhya says it's washed out.

DENT
You think Sabhya was |ying?

MVEG
Maybe he just wanted to spend sone
nore tinme with a beautiful American
woman.

DENT
Yeeeeeaaah, we're already straining
credulity as is, don't you think?

VEG
Screw you. Wiy woul dn't an adoni s
fall instantly and madly in love with
me?

DENT

You' re wearing paj amas and sl urping
vodka froma bow .
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MEG
Screw you again, | look hot in
paj anmas.

DENT

A hot mess is not the sane as hot.

MEG
Just cause you're sober and wearing
underwear doesn't nean you have it
all together.

DENT
I"mnot claimng that.
MVEG
You' re not wearing underwear?
DENT
No, | mean, I'mnot claimng that I
have it all together. | just don't

see you and Sabhya toget her.

MVEG
Cause he's too good for nme?

DENT
| dunno. Maybe he's just not the
right fit for you.

MVEG
You're tal king about the | ove of ny
life.

DENT

Meg Nutman's | ove, not yours.
Meg arches an eyebrow.

MEG
What does that nean?

Dent opens his mouth to speak, but he hesitates.
He reconsi ders.
DENT
Not hi ng. |'m speaki ng out of turn.
Let's get back to the book.

H s eyes flick back to the pages.

40.
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EXT. I NDI AN VI LLAGE - DAY

Sabhya and Meg cone riding into the village on their
maj estic el ephant.

MEG (V. Q)
We rode through the night and Sabhya
brought nme to a small village with
friendly |ocals.

They di snount fromthe el ephant and Meg gl ances around at
t he VI LLAGERS.

She sees a bunch of KIDS playing soccer with a conpletely
defl ated ball.

She frowns at the pitiful sight and clutches at her chest.
THUMP! The defl ated ball | ands near her feet.
The CHI LDREN SHOUT in Hindi at her, to toss the ball back.

She doesn't though. Instead she gets an idea and starts
rummagi ng t hrough her satchel.

She pulls out a pen and kneels down next to the ball. Then

she qui ckly disassenbles the pen and renpves the plastic
tube fromit.

Meg bites at one end of it and jans it into the soccer bal
hol e and starts inflating the ball by breathing into the
pl astic tube.

Sabhya wat ches her from a di stance.

PPFFFF. PFFFFFF. PFFFFF. The ball grows bi gger and bi gger.

The CHI LDREN gat her around her, watching in wonder as the
ball starts to take its spherical shape.

PFFFF. PFFF. PFFFFFF.

She pulls out the tube fromthe ball and tosses it toward
t he band of kids. The now firmy inflated soccer bal
bounces al ong the ground.

VEG
There you go.

She smles and rubs her hand through one of the boy's hair.

The kids SQUEAL in joy as they run off to play with their
fixed ball.



Sabhya sidles up next to Meg.

Meg nmakes a face and then spits.

MEG (cont' d)
That ball tasted a little weird.

42.

Sabhya nods his head and then gestures toward the children.

She turns and sees the children casually playing the

beauti ful game through a | ayer of COW MANURE.

She coughs.

But then smles and flips her hair back,

SABHYA
You' ve been ki ssed by the gods.

MEG
Wll... | do love to be kissed.

They | ock eyes.

And stay there a nonent

wal ks of f.

EXT. I NDI AN VI LLAGE - LATER

seductively.

bef ore he breaks eye contact and

Meg wal ks through the village and kneel s down next to sone
WOVEN who are maki ng sone bead neckl aces.

MEG (V. Q)

Time stood still here. And | marvel ed
at these people, who couldn't read or
wite, but who knew far nore than
nost peopl e back honme woul d ever know
inalifetine.

(beat)
They knew what mattered. And nore
inmportantly, what didn't. They knew
t he beauty of a cool breeze. They
knew the maj esty of roaring rivers.
They knew how to neasure their days,
one bead at a tine.

An OLD WOVAN (30s) | ooks to Meg and sniles broadly,
nost of her teeth.

Meg sm | es back

m ssi ng
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EXT. I NDI AN VI LLAGE - RIVER - DUSK

Meg stares out at the river as a setting sun creates a
mllion bits of shimering |ight along the glassy water.

Sabhya conmes up next to her.

SABHYA
Do you like it here?

MVEG

(beat)
| love it.

(t hen)
It feels |like hone sonehow. And
yet... nothing Iike hone.

No.

She turns to him

MEG (cont' d)
Do you know what | nean?

He can only smle.

Sabhya nods.

SABHYA
I"mafraid not. | grewup in a
village nmuch Iike this one.

(beat)
You don't have villages like this in
Anerica?

MVEG
(beat)

We have cities. Concrete and steel.
I ndustry and capitalism

No.

SABHYA
H gh |ife expectancy though.

MEG
But for what kind of life? Alife of
i Pads and i Phones? A glossy life, but
an enpty one.

He gi ves an understandi ng nod.

SABHYA
A life w thout spice.
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MEG
That's not for ne. | want this life.
| want to dive deep into it.

Meg suddenly rips off her shirt and gives a devilish smle.

MEG (cont' d)
Let's go sw nmm ng.

She slips out of her pants down to her underwear and
Sabhya' s eyes go wi de.

SABHYA
You don't want to do that.

MEG
Yes | do.

She kicks her pants toward Sabhya and rushes toward the
river.

SABHYA
I nmean not here. That's the river we
poop i n.
(beat)
The river we bathe in is further up
stream
Beat .
VEG
Oh.
Meg | aughs at hersel f.
MEG (cont' d)

| have so nmuch to learn. It's so raw
here, so connected to nature.
(beat)
Teach ne. Show ne.
EXT. R VER - DUSK
Meg junps into the river with a m ghty SPLASH.
She breaches the surface and turns to Sabhya.

MEG
Cone on in.

Sabhya smles and rips off his pants, revealing nothing
under neat h.
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Meg GASPS and turns away in enbarrassnent.
There's a SPLASH as Sabhya junps in behind her.

She turns back around as a naked Sabhya floats up next to
her.

There's an intense nonent as the two | ock eyes.

A small smle forns at the corner of Meg's nouth and she
playfully SPLASHES himin the face.

He | ooks at her horrified, but then of course smles right
back and the two i mediately get into an epic splash war.

Meg LAUGHS as a wave of water crashes agai nst her face.
MEG (V. Q)
Under a setting sun, in that cool
rushing river was a bit of heaven
She gives a sultry | ook across at Sabhya.
MEG (V. Q. ) (cont'd)
And | soon | earned that the nost

potent spice of all, was love as it
first bl ooned.

EXT. RIVER BANK - NI GHT
Meg and Sabhya, dripping wet, wal k back to the vill age.
There are ANGRY SHOUTS up ahead.

Sabhya stops in his tracks. Hi s eyes narrow.

MEG
VWhat is it?

SABHYA
Coul d be dacoity.

MEG
Dacoity?

SABHYA
Bandi ts.

He rushes toward the sound.

MVEG
Sabhyal!
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She chases after him

EXT. I NDI AN VI LLAGE - N GHT

Meg rushes up and finds Sabhya and several VILLAGERS
standing in a sem-circle.

At the center is a FATHER (40s) he SCREAMS sonething foul in
Hi ndi and tosses a YOUNG WOVAN (20s) to the ground.

The young worman cries and wails as a young man, the SON,
(20s) tries to stop his father.

Meg' s eyes narrow.

MEG
What is this? What's going on?

Sabhya stops Meg before she can rush over to help the young
wonan.

SABHYA
She's a Dalit.

MEG
What ?

SABHYA

An unt ouchabl e.
Meg scow s.

MEG (V. Q)
| had heard about the Indian caste
system But | had never seen it.

Meg turns to Sabhya.

MEG
| don't understand.

SABHYA
We are Sudra.

He gestures at the son who is PLEADING with his father to
st op.

SABHYA (cont' d)
The son |l oves the girl.
( MORE)
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SABHYA (cont' d)

(beat)
But she is untouchable. There will be
no arranged marri age. The father
forbids it.

(beat)
He calls curses down on the son if he
t ouches t he untouchabl e.

Meg shakes her head in dismay.

MVEG
We've got to stop this.
SABHYA
Wy ?
She | ooks at him baffled.
MVEG
What caste am | ?
SABHYA
What do you do?
MEG
| own a spice shop. And I'ma
dr eamner .
SABHYA

You' re Vai shya.
Her jaw tightens.

VEG
No. |'m not.

Meg steps out boldly and storns through the crowd to stand
bet ween t he young unt ouchabl e woman and t he berating father.

MEG (cont' d)
NO STOP! STOP!

She hol ds out her hand to the father in the universal sign
for stop.

The father goes silent.
MEG (cont' d)
I"ma Vaishya in your system
Vai shya.

She stares judgnental daggers at everyone who has been
wat ching this spectacle wth approval
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MEG (cont' d)
You call her untouchabl e. But | ook..

She reaches out her hand and caresses the face of the young
wonan.

MEG (cont' d)
| touch her.

Beat .

MEG (cont' d)
| kiss her.

Meg ki sses the young untouchable woman full on the |ips.
The young wonman... not super into it.

Oh god, now Meg's using tongue.

The son seens to like it though.

Eventual |y Meg breaks away fromthe kiss and stares straight
at the father, who | ooks rather perplexed.

MEG (cont' d)
Love knows no caste.

She grabs the young woman by the hand and bol dly wal ks her
over to the son

She grabs the son by the hand and forces themto hold hands.
Sabhya wat ches fromthe distance with a scow .
He turns and wal ks away.

MEG (cont' d)
Love knows. No caste.

She smiles brightly at the father, who | ooks shell-shocked.
CLAP.

CLAP.

A slow clap gets started by the VILLAGERS.

The father frowns in shame as all the villagers start
cl appi ng i n uproarious approval .

Meg smiles as she turns and | ooks for Sabhya.



But she can't find him and her brow furrows.

I NT. I NDI AN HUT - NI GHT

Meg enters into a hut to find Sabhya nmaki ng sone
preparations to | eave.

MEG
What are you doi ng?

He snaps at her.

SABHYA
Did you cone here to judge us?
MVEG
No.
SABHYA
To judge our ways to judge our
peopl e?
MVEG
(gently)
SABHYA

Then why did you cone?

Meg shrinks back from him

MEG
(softly)
| dunno.
SABHYA

You foolish Arerican girl, you don't
know what you're doing.

Beat .

MEG
I know what | feel

Sabhya shakes his head in dismy.

SABHYA
(softly)
He' Il be an outcast. He'll be an
untouchabl e and his famly will be
di sgraced. Hi s father was doi ng what
was right by his son.
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MEG
But he wasn't doi ng what was right.

She takes a step closer to himand | ocks eyes.
MEG (cont' d)
"' m Vai shya, you're Sudra. Wuld that
make us a disgrace?

H s eyes flick away.

SABHYA
| don't live by their rules.
VEG
So why shoul d t hey?
SABHYA
Cause the worl d does.
(beat)
And nost people aren't strong like
you Meg.
Meg shakes her head.
VEG

"' mnot strong.

SABHYA

Yes you are. You had the strength to
| ove yourself. To conme to India and
to open your heart. That's courage.

(beat)
And nost people don't have that. Mst
peopl e cannot stand outside the rules
of the world.

She reaches out her hand and caresses his face.

MEG
Then we change the worl d.
Beat .
SABHYA
(softly)
How?
MEG

By being brave for them

She leans in close to him their lips an inch apart.
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MEG (cont' d)
By breaking their rules.

She ki sses hi m passionately, he kisses her right back and
wraps her up in his nmuscul ar arms.

They col | apse onto the bed together.
MEG (V. Q)
That night | becane the nmaster taner.

BACK TO

I NT. MEG S HOUSE - DAY

Meg fans herself with her hand and shoots Dent a playfully
seductive | ook as he takes a break fromthe book.

MEG
Pretty good, huh?

Dent gives a small grin.

DENT
That's one adjective to describe it.
VEG
What' s anot her ?
DENT
Irrel evant.
VEG
You're saying you didn't like it?
DENT
I"msaying it doesn't matter whet her
or not I like it.
VEG

If you don't like this then you don't
have a heart.

DENT
Is that really the organ this was
meant to stinulate?

MEG
Anong ot her things.
(t hen)
But it didn't stinmulate yours?



DENT
GQuys and girls are different | guess.

MEG
Grls like good literature.

DENT
There's that adjective again.

MEG
Do you even like ny witing at all?

DENT
I"mhere to anal yze the veracity, not
the quality of the witing.

MEG
That's a no.

DENT
Over four mllion sold, who cares
what | think?

MEG
| do.

DENT
Wy ?

MEG

I"d like ny manager to believe in ne.

DENT
| believe strongly in your market
potenti al .

MEG
| want you to believe in nmy witing.

DENT
| believe your witing has market
potenti al .

MVEG

(dryly).
That's a ringing endorsenent.

DENT
It's the only endorsenent that
matters. My job is to nmake us both
noney, not to criticize your syntax.



Dent gives a

Dent shrugs.

MEG

What's wong with nmy syntax?
DENT

Not hi ng.
MEG

G mMme one criticismof the book

DENT
It's | abeled a nenoir.

MEG
G me another criticism this tine
about the witing.

heavy si gh.

MEG (cont' d)
If you' re worried about hurting ny
feelings -- don't worry.

(t hen)
You see what peopl e say about ne? You
see ny hate mail? | can take a
critic. Do you know how many tinmes
|'ve been called a disgusting cunt?
You're criticismcouldn't possibly be
Wor se.

DENT
But it'd be just as constructive,
which is, not at all.

MVEG
Actually it was, | changed ny gyno.

DENT
The book is witten, the book is out.
My thoughts on it aren't
constructive.

MEG
It's constructive for the next book.
Don't you think I'd have nore nmarket
potential if I were a better witer?

Possi bl y.

53.



Beat .

54.

MEG
So ginme a criticism Wat didn't you
i ke about it?

DENT

| didn't |like the character.
MEG

VWi ch one?
DENT

The nmai n one.

MEG
Quch. Fuck you

DENT
Oh that hurt your feelings?

MEG
You do realize that it's witten in
first person--

DENT
Yes.
MEG
And that |'mthe person?
DENT
It doesn't sound Iike you -- which is
why | didn't care for the witing.

(t hen)
If you think about it, it's actually
a conplinment.

MEG
["'mthinking... I"mnot quite hearing
t he conpli nent.

DENT
Meg Nutman is an obnoxi ous,
del usi onal, pretentious, self-
righteous, insufferable little twat--

MEG
Oh, now | hear the conplinent.

DENT
You' re not Meg Nutman.



Beat .

VEG
Thanks... | guess.
(t hen)
But if you say that in public I'll
deny it.

DENT
As you shoul d.

Dent gets to his feet.

DENT (cont' d)
And on the subject of deniability, I
t hi nk we're good here.

He cl oses up the book and stuffs it back in his bag.

MEG
So what do we say to Oprah?

DENT
We say this part happened. There's no
mention of the village nanme. No
di stinct regional characteristics to
find it -- | don't think we have nuch
to worry there.

He slings the bag over his shoul der.

DENT (cont' d)
Plus, OQprah's not gonna want to pul
too hard on this thread. Even if its
wong in fact, it's right in spirit
with repudiating the caste system

He heads for the door.

DENT (cont'd)
"Il see you at ny office tonorrow
Real cl othes. Underwear. Sober.

MVEG
| can prom se you two of those,
probably not all three.

DENT
I"d go with cl othed and sober.

VEG
It's not your pick.
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Dent gives a slight smrk.

DENT
"Il see ya.
He heads for the exit.
VEG
Hey.
He turns back.
MEG (cont' d)
If | wote a book -- that wasn't
penned by Meg Nutman, but was from
ne. ..

(beat)
Wuld you read it?

They | ock eyes.
DENT
| dunno.
(beat)
But 1'd be interested.
There's a nmonent.

DENT (cont' d)
See you tonorrow.

She nods as he heads out.

I NT. BAR - NI GHT

Dent sits at the counter, nursing a drink and lost in his
t hought s.

After a noment he pulls open his bag and retrieves Meg's
book.

He starts flipping through it, reading through a passage.

VO CE (O S.)
Ch ny god.

Dent turns to see a HOT BLONDE (20s) | ooking his way.

HOT BLONDE
| | oooove that book.



Oh yeah?

Dent gives a grin.

HOT BLONDE
| nmean, | did, till I found out that,
that girl is full of shit.

(t hen)

Did you know t hat?

DENT
You nean the author?

HOT BLONDE
Yeah, | read on the internet that she

made t he whol e thing up
DENT

It's alittle nmore nuanced than that,

isn't it?
Hot Bl onde thinks for a second.

HOT BLONDE
No.

She slides up next to Dent.
HOT BLONDE (cont' d)

Still, you don't see a |ot of guys
readi ng that.
(beat)

Buy ne a drink.
Dent cocks an eyebrow at her

DENT
Was that a question?

HOT BLONDE
Shoul d it be?

She gives a playful smle.
Dent smles back and signals for the BARTENDER

DENT
Let nme ask you sonething.

He holds up Meg's book to her.



DENT (cont' d)
If she were to wite another book,
woul d you check it out?

HOT BLONDE
Hel | no. Fuck that bitch, she lied to
Qpr ah.
DENT
(rmunbl i ng)
Her nanme be prai sed.
HOT BLONDE
(not hearing him
Hmm?
DENT
Not hi ng.
(t hen)

But you liked the book?

HOT BLONDE
| loved the book.

DENT
So what's the difference really? You
liked the story, you were
ent ert ai ned.

HOT BLONDE
But... it's not true.

DENT
There's sone truth init.

HOT BLONDE
I dunno about that. | talked to ny

yogi - -
DENT
You have a yogi ?

HOT BLONDE
O course.
(t hen)
And he says it's all shit.

DENT
How woul d he know?

She | ooks at himlike he's nuts.



HOT BLONDE

He's a yogi.
DENT

Right. But... he wasn't there.
HOT BLONDE

He's everywhere. He's a yogi.
DENT

I think you're thinking of Cod.
HOT BLONDE

Sane t hi ng.
DENT

Is it?
HOT BLONDE

Sure. It's just eastern or western,

it's all the sanme god.

DENT
(rmunbl i ng agai n)
Her nanme be prai sed.

HOT BLONDE
Huh?

DENT
And what does your yogi say about
f orgi veness and redenption?

HOT BLONDE
Oh soooo much good stuff. And |'ve
real ly needed that. Like when
cheated on ny old boyfriend, and ny
new boyfriend, and with nmy sister's
fiancé.

DENT
And they all forgave you?

HOT BLONDE
No, but | forgave nyself. And |'ve
been telling themfor forever to get

ny yogi.

DENT
What about forgiving others? Wat
about forgiving this author?
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HOT BLONDE
Ewwv. No. You don't get to lie to
everybody for noney. She's a |ying,
wort hl ess cunt.

Long beat.

DENT
You know what. ..

He pulls out sone cash and slaps it onto the counter.

DENT (cont' d)
Pay for your own damm dri nk

He grabs his book and heads out.

EXT. I NDI AN VI LLAGE - DAY

Meg and Sabhya ride out of the village aboard their el ephant
as the VILLAGERS send themoff wth CHEERS a petal s being
t hr own.

MEG (V. Q)

W were sent off with honor, |ike we
were royalty. And for sone reason ny
mnd drifted back to the recessi onal
at ny weddi ng.

(beat)
As | reflect on it now, | think our
send of f was a recessional too.

(beat)
But not for our weddi ng.

EXT. FOREST - DAY

Sabhya |l eans in close to Meg as they ride al ong.

SABHYA
Cl ose your eyes.

Meg gives a snmile

MVEG
kaaay.

She cl oses her eyes.

SABHYA
What do you snel | ?
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Beat .
MEG
The el ephant.
SABHYA
Keep your eyes cl osed.
(beat)
Breat he in deeply.
Meg does so.

SABHYA (cont' d)

Don't open your eyes until you can

sense it.
CLOSE ON MEG S FACE
She shuts her eyes tightly and inhal es and exhal es deeply.
Suddenly she GASPS and her eyes go w de.
When she opens them she | ooks around to see that she is in
t he. .
EXT. KANTHARI MJULAKU FI ELD - CONTI NUOUS

Vi brant green rolling hills, dotted with brilliant white
fromthe Wite Bird' s Eye Chili.

Meg' s nout h droops open as she takes in the wondrous sight.

SABHYA
Kant hari Mul aku.

MVEG
Oh. Wow.
(beat)
We' re here.

She | ooks back and smles at Sabhya.

EXT. KANTHARI MJULAKU FI ELD - LATER

Meg brushes her hand against the Wite Bird's Eye Chili as
she wal ks through the field.

She picks at one and holds it up to her nose breathing in
deeply as she cl oses her eyes.

Sabhya wat ches her with a snile.
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Meg pulls a large spice canister fromher satchel and starts
pi cking some of the chili and placing it in the canister.

MVEG
And this is all wld?

SABHYA
Tended by only the gods.

MEG
So, it's totally organic?

Sabhya gives a hearty | augh.

SABHYA
O course.

MEG
WOw,

Meg smles again as she gazes around the picturesque field.

MEG (cont' d)
(softly)
It's so beautiful.
Beat .
SABHYA
That's not the best part.
(beat)
You see that ridge over there?
He points.

SABHYA (cont' d)
It's a good site with a view of the
val | ey.

Meg' s nose crinkles as she | ooks over at Sabhya.

SABHYA (cont' d)
| was thinking... it would be a good
pl ace for a house.
(beat)
A hone.
(beat)
For us.

Meg freezes.

MVEG



SABHYA

(beat)
Stay with ne, here.

Yes.

Meg shakes her head, suddenly feeling dizzy.

She | ooks at

MEG
|l can't... | can't do that.

SABHYA
Wy not ?

MEG
I have a |life back hone.

SABHYA

W' || make another |ife. Together.

MVEG
I have a spice shop

SABHYA
You have a field full of wld
Kant hari Ml aku. What nore do you
need?

himw th eyes of sadness.

MEG
That' s one spice.

SABHYA
Wth ne.
(beat)
Don't you | ove ne?

MVEG
Don't put that on ne.

SABHYA
You don't | ove ne?

MVEG
I"'mnot some el ephant for you to
t ane!

Tears start formng in Sabhya's eyes.

63.
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SABHYA
(softly)
Then say it.
(beat)
Tell me you don't |ove ne.

Long pai nful beat.
Meg | ooks to him
MEG

(a whi sper)
| do |l ove you

She takes a step closer to himand takes his face gently in
her hands.

MEG (cont' d)
But you're asking ne to close ny
heart off to every other spice in the

wor | d.
(beat)

And | can't do that.
(beat)

Not now. Not after I've finally
| earned to | ove nyself.

Sabhya gives a sorrowful nod, but he relents.

SABHYA
The hardest thing to tane is not an
el ephant.
(beat)
It's a wonan's heart.

Meg sm | es weakly.

Just then the el ephant gives a scared TRUVMPET BLAST and runs
off quickly into the forest.

Sabhya SHOUTS after it in Hindi, but it ignores its nmaster.

MEG
What was that?

Sabhya' s eyes narrow.

SABHYA
Sonet hi ng spooked hi m
(beat)
Cone on.
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He grabs her by the hand and | eads her in the direction that
t he el ephant ran off.

EXT. POPPY FI ELDS - DAY

They conme across a poppy field.

Sabhya kneel s down next to the plant and exans it with his
hand.

He frowns.

SABHYA
Poppy.

Meg bends down next to him

MEG
That's | egal here, right?

SABHYA
Only in designated fields.

He | ooks to her and his eyes say it all.
This is no designated field.

SABHYA (cont' d)
W need to go.

There's suddenly a RUSTLE behind them Soneone's com ng.
Sabhya' s eyes go wi de.
SABHYA (cont' d)
(harsh whi sper)
Down.

They drop to the ground in the poppy field and start arny
craw i ng al ong the ground, disappearing from view.

They stop as soon as they hear the sound of HI NDI being
casual Il y spoken, acconpani ed by the sound of FOOTSTEPS
heading into the field.

Sabhya gl ances at Meg.

He notions for her to be quiet.

Two MEN (20s) armed with machi ne guns and katars strapped at

their sides, walk through the poppy fields. DACAO TS. |ndian
crimnals.
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Meg's heart starts racing as their FOOTSTEPS draw cl oser and
cl oser.

She wants to bolt and | ocks eyes with Sabhya, who is
silently pleading for her not to nove.

A FQOOT steps right next to her face.
She GULPS. But doesn't nove.
The men keep wal ki ng.

Meg quietly exhales, letting go a breath she didn't realize
she was hol di ng.

Then suddenly the nmen stop.
They CHAT back and forth.

Meg gl ances up with just her eyes and then GASPS as her eyes
nmeet those of an Indian crimnal.

He's surprised to see her and reflexively raises his gun at
her .

Sabhya grabs the KATAR fromthe dacoit's belt and in one
qui ck notion STABS hi mthrough the belly.

The man SCREAMS.

The ot her dacoit then turns and i medi ately opens fire.
BANG BANG BANG

Bul l ets TEAR through into the crim nal and into Sabhya.
Bot h SCREAM and fall to the ground.

MVEG
SABHYA!

Meg gets to her feet.

CLI CK.

She turns and sees the other dacoit, with his gun |evel ed at
her. He cocks the gun again for sonme inexplicable novie
reason, and takes an intimdating step forward.

He says sonething softly to her in Hndi and then licks his
lips in the universal sign for, "I'mgonna rape you."

Meg backpedal s away from him



He smles at her in a super creepy way.

Then. .. THUNK

A katar FLIES through the air and PLUNGES into his CHEST.
Bl ood squirts out of his nouth.

He makes a GURGLI NG sound and falls to the ground.

Meg turns and sees Sabhya standing and clutching at his
wounded body. Bl ood streaks down across his chiseled abs.

MEG (cont' d)
Sabhyal!

She rushes to his side just as his | egs give way and he
falls to the ground.

She gl ances at his wounds.
MEG (cont' d)
You're going to be alright, you're
gonna be okay.
He stares at her. Not believing a word of her lies.

He runs hi s bl oodstai ned hands through her hair.

SABHYA

Meg. Such a beautiful sound. Meg.
Tears fill Meg's eyes.

MEG
Stay with ne.

SABHYA
["msorry. | don't think | can.

MEG
No! Stay with ne. And I'Il stay with
you.

(beat)

We' Il have that house and be together

and every norning pick fromthe wld
fields of Kanthari Ml aku.

Sabhya sm | es weakly.
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SABHYA
That was one |ife.
(beat)
But it's not this one.

He brushes the tears fromoff her cheeks.

SABHYA (cont' d)
Death may be a bitter spice. But it
brings out all the other flavors.
(beat)
Savor them Meg. Savor them

And with that Sabhya breathes his | ast.

Meg cries, sunmoning every chil dhood pain she's ever
experienced in order to give an Gscar worthy performance.

EXT. KANTHARI MJULAKU FI ELD - DUSK
A pyre has been crudely built.
Sabhya's body lies on top of it.

Meg covers himwith a richly colored bl anket that was once
covered the el ephant.

She holds a torch and sets the pyre on fire. The flanmes |ick
up the wood and spread qui ckly across Sabhya's body.

She stares wistfully as the fire consunes him

MEG (V. Q)

I sent his body back to the earth. In
a field of Wiite Bird' s Eye Chili,
where we were going to make a hone.

(beat)
He gave his everything for nme. A cost
| could never repay in this life. But
he gave it because he | oved.

(beat)
And to this day, whenever | taste the
spi ces derived from Kant hari
Mul aku. .. it always tastes bitter-
sweet to me.

Meg cries as the sun fades and the sky grows dark.

EXT. KANTHARI MJULAKU FI ELD - DAY

Ash is all that remains of Sabhya.
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Meg takes sone of the ash in her hands and places it in her
spi ce cani ster

She then mxes it in with a bit of ground Wite Bird s Eye
Chili.

She gives a soft, and sonmewhat sad smle, before she snaps
the Iid cl osed.

MEG (V. Q)
| had lost ny love. My friend.
(beat)
But worse... ny guide.

The ski es RUMBLE over head.

EXT. | NDI AN JUNGLE - DAY

Rai n pours down as Meg stunbles through the forest
conpletely | ost.

She starts to cry.

MEG (V. Q)
I wandered through that thick
i npenetrabl e I ndian jungle.
(beat)
Lost. Alone. Afraid. And | osing al
hope.

Meg falls to her knees and extends her arnms out to the sky.

MEG (V. Q. ) (cont'd)
There was nothing | could do.
(beat)
Except pray.

MEG
Oh God, or gods, or universe. Hear
me. Help ne. Help nme universe.
(t hen)
Wiy bring me all the way out here to
teach ne |l ove and then let ne die?
Hel p ne. Pl ease. Please help ne.

There's a RUVMBLE from up ahead.
Meg blinks open her eyes.
She turns her head to the sound of the RUMBLI NG

Then suddenly an el ephant cones upon her.



And not just any el ephant, Sabhya's el ephant.
The el ephant kneel s before her.
Meg sm | es.

MEG (cont' d)
(softly)
Sabhya.

Then she clinbs on top of the m ghty beast.

MEG (V. Q)
The uni verse heard ny call, and |I had
a new guide to |l ead nme hone.

EXT. NEW DEHLI STREETS - DAY

Meg, striding atop the mghty el ephant, rides with pride
t hrough the crowded streets of New Dehli

Traffic stops and PEDESTRI ANS | ook at her in awe.

She beanms, smling at all of them as she passes by.

I NT. DENT'S OFFI CE - DAY
Dent gl ances up fromthe book.

Meg is seated across fromhim staring at her cell phone,
and | ooki ng rather dejected.

DENT
This isn't holding your attention?

MVEG

Not as much as these one star reviews
on Amazon. Listen to this..

(readi ng)
Meg Nutman is a liar, in that she
clains to be a witer and not a
mental |y inpaired, hornonally
i mbal anced baboon.

(beat)
One star.

DENT
Let's focus here.

70.



Dent gl owers.
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MEG
(reading)
Wrse than Eat Pray Love.
(to Dent)
I's that true?

DENT
No. Nothing's worse than Eat Pray
Love.

VEG
(reading)
This is not a menoir. It's al so not
conpel ling, or interesting, or
conpetent, or a book.
(beat)
One star.

DENT
Riding a wild el ephant through New
Dehli woul d probably be noticeable.
There'd be cell phone pictures or--

MEG
(reading)
Li ke authentic Indian cuisine, this
one will give you the runs.
DENT

Maybe you should focus on the five
star reviews instead.

MEG
Sur e.

Meg scrolls up to one.

Beat .

MEG (cont' d)

(readi ng)
| had to wite a report on this in a
fem ni st studies course | was taking.
| didn't read it. But | did crack it
open, put ny penis in it and slamit
shut as hard as | could. So I think
got the gist.

(beat)
Five stars.
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DENT
Let's get back to the el ephant.

MEG
This is the elephant in the room

She gestures at her phone.

MEG (cont' d)
We're busy trying to save sonet hi ng
t hat maybe shoul dn't be saved.
(beat)
I wanna be a witer sure, | dreaned
about being a witer, but that
doesn't make ne a witer

DENT
You got paid to wite. That nmakes you
a witer.

MEG
Yeah | got paid.
(beat)
| got paid nore than nost rea
witers get paidin alifetinme and
why? Cause OQprah Wnfrey by random
chance stunbl ed upon ny book- -

DENT
And liked it.

MVEG

As a nenmoir. Not as a novel. Not for
the witing. And that's the thing
isn't it? These reviews, they' re not
wWr ong.

(beat)
I"'ma failure. That's the truth. |
tried to be a witer and | sucked at
it. And | failed.

(beat)
So whether or not | can nmake nore
noney doesn't really matter, does it?
Cause the dreamis already dead, even
if the career isn't officially.

There's a | ong nonent between them
DENT
(gently)
Do you love witing? Do you |love it?

Meg gives a snall nod.
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DENT (cont' d)
I can get you paid to do sonething
that you love, that's the dream

Meg forces a smle
Beat .
DENT (cont' d)
Alright, let's take a break.

(t hen)
You hungry?

MEG
| could eat.

DENT
Let's get sone dinner.
I NT. RESTAURANT - NI GHT

Dent and Meg sit at a high top table, already a few drinks
in.

DENT
Hor ses on beaches.

MEG
Hor ses?

DENT

On beaches -- that's inportant.

MVEG
Hor ses on beaches. Sounds |i ke a
swear word.
(l'i ke she's cussing)
Hor ses on beaches!

Dent chuckl es.

DENT
It's short hand for a sub-genre of
terrible witing.

MEG
| can't imagine that horses on
beaches is a big market. What's the
denogr aphi ¢ for horses on beaches?



Beat .

DENT
Wnen entering their first week of
nmenopause.

MEG
Ah.

DENT
Anyway, that wasn't particularly
lucrative so | tried to branch out to

other stuff. But... that didn't go so
wel | .

VEG
How cone?

DENT

One or two or ten msfires and | got
pi geonhol ed as only having a good eye
for wonen's lit.

(t hen)
So | dropped out of the agency and
got into managi ng. Sorta to...
redefine nyself.

MVEG
Wy did you get into wonen's lit to
begin with? You don't seem|like an
avid reader of the genre.

DENT
I Iiked reading ny bank statenent.
(t hen)
But nostly, | fell into it by falling
for a girl.

MEG
You |iked her so you repped her?

DENT
(def ensi ve)
No. It was all consensual

MVEG
| said repped.

DENT
Ch.
(beat)
Yeah that was consensual too.

74 .
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VEG
And what happened with her?
DENT
Sane thing that happened to Sabhya.
VEG
She di ed?
DENT
Sort a.
VEG
How can you sorta die?
DENT
Well, she's dead to ne.
VEG

My condol ences. Was she al so gunned
down by Indian gangsters in a poppy
field?

DENT
O course not. It was Mexicans in a
marijuana field. Either that or she
dunped ne, dunped the agency and went
on to be very successful -- | don't
r emenber .

MEG
Ww. CGuess she wasn't the only one
who got repped.

DENT
Me too sister, me too.
(t hen)
Anyway, no pressure, but |I'd love it
if you were a really successful
author just so | could rub it in her

face.

VEG
What makes you think I wouldn't dunp
you too?

There's a nonment and Dent eyes her.

DENT
| dunno.
(beat)
But you woul dn't.



MEG
You don't know ne that well.

DENT
I know you wel | enough.

MVEG
Oh yeah? What's ny favorite color?

DENT
Who gives a shit?

MEG
No that's nmy favorite shade of brown,
not my favorite color

DENT
You're not trite enough to have a
favorite col or

Meg eyes Dent and gives a slight smle.

She sm |l es at

VEG
That is... surprisingly the correct
answer .
(beat)
Though | woul d al so have accepted
teal .

hi m

He sm | es back.

There's a nonment.

Beat .

DENT
This is what | don't quite get about
the menoir. Obviously Meg Nutman
isn'"t you, but is she even who you
want to be?

MVEG
No.

DENT
Then why'd you wite her?

Meg gives a heavy sigh.



MEG
She's a character. She's a character
that | thought an audi ence woul d
i ke.

DENT
So she's a total fabrication?

MVEG
No, there's a part of ne in her. But
t hat doesn't nean | want to be her
anynore than Mark Twain wanted to be
Ebenezer Scrooge.

DENT
That was Di ckens.
MEG
Di ckens wanted to be Ebenezer
Scrooge?
DENT
No.
MEG

Then my point stands. Neither Twain
nor Di ckens wanted to be Scrooge.

DENT
So where are you in Meg Nut man?

VEG
You're the one who clains to know ne,
you tell ne.

She takes a big hit off her drink as Dent considers the
guesti on.

DENT
(finally)
Raahi t hya.

She | ooks at Dent |ike she's inpressed.
DENT (cont'd)
That's the one part we haven't talked
about vyet.

I /E. RADI SSON HOTEL - DAY

Meg slides off the elephant in front of the doors to the
Radi sson.

77 .
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A nearby BELLHOP (18) stares up in amazenent at the
el ephant.

MEG
Watch ny ride, would ya?

She snmiles as she enters the hotel.

As soon as she's spotted, the front desk EMPLOYEE signals to
a unifornmed police officer -- a Superintendent of Police or
SP (30s).

The SP approaches Meg.

SP
M ss Nut man.

MEG
Ms. Nutman, |'mmarried.

SP
A thousand apol ogi es.

(t hen)
Coul d you conme with ne pl ease?

Her nose cri nkl es.

MEG
Is there a probl en?

SP
No. It's just a matter of the robbery
you reported. Conme with ne pl ease.

The officer | eads her out.

I NT. POLI CE STATI ON - HOLDI NG CELL - DAY
The SP brings Meg before a holding cell.
Inside the cell is Raahithya | ooking afraid and forlorn.

The SP hands her, her passport and other itenms in a plastic
bag.

SP
Are these your things?

VEG
Yes.



SP
And is this the boy who stole then?

She | ooks at Raahit hya.

Long beat.
MEG (V. Q)
He | ooked so afraid there. So
hel pl ess. So lost. As | once was...
SP
Ms. Nutman?
VEG
(softly)
Yes.
SP nods.
SP

Very good. Thank you for your tine.
He gestures that she's free to | eave.

MVEG
Wait. ..

She | ooks back at Raahit hya.

MEG (cont' d)
What's going to happen to hinf
SP
He shall be sent to the Punjab
O phanage.
MVEG
Oh.
SP
And be forced to work in the Kal
m nes.

He smles brightly and leans in excitedly.

SP (cont'd)
That's where they filnmed |Indian Jones
and the Tenpl e of Doom
(whi p sound)
Waa- ki sh!
(t hen)
Do you |ike Indy?
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Meg doesn't answer.
Her eyes stare with pity at Raahithya.
MEG (V. Q)

| didn't even know his nane at that
point. But | knew what | needed to

do.
MVEG
(softly)
She pivots to the SP.
MEG (cont' d)

No. |'m adopting him

EXT. STREET - N GHT

A drunk Dent hel ps a drunker Meg out of an Uber and onto the
si dewal k.

DENT
Easssssssy does it.
VEG
(slurred)
"' mnot easy, you take that back
DENT
I would never think or say such a
t hi ng.
VEG

Though | am gonna be seppuku'd on
nati onal television tonorrow.

DENT
Again, that's not what that neans.
She stunbl es and Dent catches her -- their faces cl ose
t oget her.

Their eyes | ocked.
Beat .

MEG
Wiy don't you just admt that this
was a m stake taking nme on?



DENT
You'll be fine tonorrow. Don't worry.
(beat)
Just be the real you and the audience
will love you.
VEG

How can you be sure?

DENT
Because. . .

There's a nonment where it |ooks Iike they m ght kiss.
But the nonment passes.

DENT (cont' d)
Because | just know.

Beat .

He | ets her go and she wal ks up the...

DRI VEWAY to her house.

She suddenly stops and spins back to Dent.

MVEG
You know the real Raahithya was a
real cute kid.

DENT
You nenti oned.

VEG

Funny too.

(beat)
And living in absolute squal or.
Beggi ng. Scavengi ng i n gar bage.

(beat)
You know for a split second I did
t hi nk about adopting him

(beat)
It was maybe silly and inpul sive, and
there's probably a nountain of |egal
issues | didn't even consider, and
I"'msure it couldn't have ever been

done.

(1 ong beat)
But see, that's the thing about Meg
Nutman -- even if you don't |ike

her -- she would've at |least tried.
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And with that she turns back around and heads i nside her
house.

FADE TO BLACK

I NT. OPRAH W NFREY SHOW - GREEN ROOM - DAY

There's a KNOCK at the door and Dent enters the roomto find
Meg waiting on the sofa.

DENT
Hey.

MEG
Hey.

There's an awkward nonent between them
DENT
(finally)
They treating you alright?

MEG
Yeeeeah. It's been a little hostile.

She grabs a water bottle.

DENT
Hostil e, how?

Just then the STAGE MANAGER enters the room
STAGE MANAGER
Five mnutes. Five mnutes. O as
your book woul d say, ten.
And with that the stage nmanager | eaves.
Dent cocks an eyebrow.

Meg | ooks down at her water bottle and holds it out to Dent.

MVEG
Coul d you taste this for ne?
DENT
I"'msure it's not poisoned.
MVEG
Yeah, ne too.
(beat)

Still, could you taste it for nme?
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Long beat.
No.

| NT. OPRAH W NFREY SHOW - BACKSTAGE - DAY
Dent and Meg stand nervously waiting for Meg's entrance.

OPRAH (O S.)

Everyone by nowis famliar with the
controversy. But we wanted an
opportunity to discuss what happened
in detail and to have a broader
di al ogue about truth in Anerica.

(beat)
So wth that said, let's bring out
Meg Nut man. Meg.

STACE MANACER furiously waves Meg al ong.

Meg takes a deep breath a steps out onto the...

OPRAH W NFREY SHOW SET

Bright lights greet her along with BOOOS fromthe audi ence.
Meg forces a smle and takes a seat across from Oprah.

OPRAH
Wl |, thank you for com ng

Meg j ust nods.

OPRAH (cont' d)
You heard the audi ence response

t here.

VEG
Yeah.

OPRAH
Peopl e are angry.

VEG
I know.

OPRAH
"' mangry.

VEG

Yeah.



Beat .

OPRAH
Can you understand why we're angry?

MVEG
O course.

OPRAH
| feel betrayed. | don't know what's
true and what's not.

(beat)

Let's start with the article that
appeared in Ricochet -- was what they

wrote accurate?

MEG
From what | read, yeah

OPRAH
You don't own a spice shop?

MEG
No. Never have.

The audi ence BOOS agai n.

BACKSTAGE Dent scow s.

OPRAH
So that's a lie. That's just straight
up a lie.

MVEG
Vel |l --

OPRAH
What possessed you to wite that? To
say that you owned a spice shop, when
you didn't?

MEG
That was nore about the connection of
spice and India... and it was really
meant as a netaphor.

OPRAH
A et aphor ?

MEG
A nmetaphor for a spiritual truth
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OPRAH

| see. A spiritual truth
VEG

Yeah.
OPRAH

How nuch of this is netaphor? Cause
we | ooked into it, and we could
hardly corroborate anything. Does

t hat surprise you?

VEG
I'"'m.. I'"'mnot sure. |'mnot sure
what you nean

OPRAH
Vell I'Il tell you one thing that
really stood out to nme is that there
is no record of you adopting an
I ndi an boy.

VEG
Uh- huh, well... you know, the
paperwork is still... you know. ..

OPRAH
| don't. | don't know.
(t hen)
Did you adopt an Indian boy who was
living on the streets?

MEG
Raahi t hya was a real boy that | net
in India.

OPRAH
And did you adopt hinf

MEG
| wanted to.

More BOOS from the audi ence.

Meg W nces.

OPRAH
So how nuch of this book is real ?

85.
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She gl ances back to where Dent is backstage.

Beat .

Meg turns to

OPRAH (cont' d)
Meg?

OPRAH (cont' d)
Meg?

back to Oprah and gives a heavy sigh.

MEG
What's the difference? | wote a
book. If you liked it, if you
enjoyed, if it neant something to
you, then what's difference if it
happened to ne or not?

OPRAH
Because the truth matters.

VEG

The truth?

(beat)
The truth is | wanted to be a witer.
And | got an idea for a book. So I
went to India to do research for the
book and |I put my heart and ny sou
and ny time into trying to wite a
good one. And | send it out to every
it agent and every publishing house
and | got rejected everywhere. And |
mean everywhere.

(beat)
Can you image what that feels |ike?

Meg | ooks like she's getting enotional.

BACKSTAGE Dent watches her intently.

Meg gives a wistful smle.

MEG (cont' d)
| felt like a conplete loser. | was
depressed -- ny hopes were dashed.
And then... and then one norning |
get an email.

MEG (cont' d)

| had accidentally queried a
nonfiction Iit agent.
( MORE)
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MEG (cont' d)

(beat)
But she was very interested in ny
book. The only one who was.

(beat)
They thought it was a nmenoir though.
And they asked, is this true? And |
said yeah. And | just... | just went
along with it.

(beat)
| didn"t... | didn't think it'd bl ow
up like this.

Long beat.

OPRAH
So you're saying all of this is nade
up?

There's a lone GASP i n the audi ence.

MVEG
(softly)
Yes. It's just fiction.

There's a nonent of silence and then suddenly the audi ence
BOCS.

Dent's jaw tightens and he charges out onto the set.

DENT
(at the crowd)
HEY!

SECURI TY noves in, but Oprah waves them back, intrigued by
what' s happeni ng.

DENT (cont' d)
Stop that. Stop treating her Iike
that. You don't know her.
(t hen)
And if you all care so damm nuch
about truth then maybe you shoul d be
honest wi th yoursel ves.
(beat)
How many of us woul dn't have done the
exact sanme thing if we were in her
shoes? O at |east be tenpted by it.
(beat)
That was m stake. It was. But it
wasn't nonstrous. It was human.
( MORE)



DENT (cont' d)
(beat)
You have this narrative about her,
but it's no nore true than Meg's

story.
(beat)

You don't know her.
(beat)

| know her.

He turns away fromthe audi ence and | ooks to Meg.

DENT (cont' d)
I know her.
(beat)
I know that she's interesting. And
she's smart and funny. And she |ikes
her cereal w th vodka.

Meg snorts a | augh

DENT (cont' d)
And | know that she's got a good
heart. Better than nost.

Dent kneel s down next to her.

DENT (cont' d)
And |'m not saying that cause |I'm
your manager. |'m saying that
cause. ..
(beat)
Cause | | ove you.

There's anot her | one GASP fromthe audi ence.
Meg' s nouth droops open in delighted surprise.

VEG
(softly)
You do?

DENT
Even if I'mthe only one in the world
who does.
(beat)
Meg Nutman's the kind of spice |
could use nore of in nmy life.

She sni | es.

MVEG
That's a Meg Nutman ki nda |i ne.
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She kisses himfirmy and passionately.
The audi ences | oses its every-loving m nd and CHEERS.

FADE TO BLACK

SUPERI MPOSE: ONE YEAR LATER

I NT. OPRAH W NFREY SHOW - SET - DAY

Meg and Dent are seated on the couch next to Oprah as Oprah
addr esses the canera.

OPRAH
We're back with authors of the
hottest selling nonfiction book on
t he market, How Lying Led to Love.

She hol ds up the book.
The audi ence APPLAUDS and Meg and Dent are all smles.
Qoprah turns to them

OPRAH (cont' d)
So, it was just a year ago that you

canme onto this very set -- and you
Charlie, proclained your |ove for
Meg.

Dent chuckl es.

OPRAH (cont' d)
A grand romantic gesture. That was
quite a nonent.

MEG
It was. And it's been a roller
coaster ever since.

DENT

A good roller coaster
MVEG

The best.
DENT

But seeing as how that was such an
i mportant nmonment for us...



MEG
We thought that it would be only
fitting to share -- right here on
your set -- another inportant nonment

for us.

Meg dramatically lifts up her left hand displaying a
glittering di anond.

MEG (cont' d)
We're getting married!

The audi ence GOES W LD.
Meg and Dent smile at each other and ki ss.

OQprah | ooks on approvingly and smles, waiting for the
audi ence's cheers to di e down.

OPRAH
Am | invited to the weddi ng?

Meg and Dent | augh.

MEG
O course.
DENT
And she's got it all planned out
al ready. The date, the venue -- no

i nput from ne.
A few CHUCKLES from t he audi ence.
OPRAH
And do you know where you're going to
honeynoon?
Dent and Meg share a | ook

DENT & MEG
I ndi al

They | augh again and t he audi ence CHEERS agai n.

EXT. OPRAH W NFREY STUDI O - DAY

Meg and Dent exit through the side door of the studio and
wal k toward the street.

DENT
Well that went wel | .
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MEG
Yeah.

Meg grabs Dent by the arm stopping himonce they get to the
si dewal k.

MEG (cont' d)
Hey.
DENT
Yeah?
MEG
I never thanked you for saving ny
car eer.
DENT
Oh. Well... | never thanked you for

savi ng m ne.
She gives a slight smle.
Beat .
DENT (cont' d)
So... | guess I'll see you around? |
guess.
He hol ds out her hand.

She shakes it, very professional.

MEG
Uh... yeah. | guess so.
Beat .
DENT
Al right. Bye.
MEG
See ya.

They turn and wal k off in opposite directions.

Meg smles as she wal ks. And just as we all cone to realize
t hat our protagoni st has | earned nothing, and didn't grow in
the slightest, we...

FADE TO BLACK

CREDI TS ROLL



NO REFUNDS.

AT LEAST I T WAS BETTER THAN EAT PRAY LOVE.
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