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EXT. NEW CENTURY PI CTURES - STUDI O ENTRANCE - DAY

Hol | ywood, 1942. A mmjor studio in the gol den age, conplete
wi th giant sound stages, backlots and vari ous depart nment
bui | di ngs.

At the front of the lot are large intricately carved col ums
t hat wel cone and intimdate those queuing up to enter

A small traffic jamhas fornmed at the security checkpoint. A
line of Cadillacs are bunper to bunper, and at the front of
the line is WAYNE MONAHAN JR (19). Short, pudgy, prone to
anxi ety and sweat.

He | eans out his car window, talking to a SECURI TY
ATTENDANT.

WAYNE
(spel I'i ng)
M O N A-H A-N.

The attendant frowns at a clipboard he holds in his hands.
He flips over a page.

ATTENDANT
What departnent did you say?

WAYNE
Producti on. Baxter Bryce's office.

The attendant flips through another page.

HONK!' Wayne junps in his skin and gl ances back at the car

behind him He nmakes a small "I'msorry" gesture to the cars
behi nd him
VWAYNE
Could I just pull through while we
sort this--

At t endant shakes hi s head.

ATTENDANT
If you ain't on here.
(re: clipboard)

You ain't in there.

VWAYNE
| amon there, |I'm supposed to be on
there, I was told I would be on
there. I was told, they told mne--
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ATTENDANT
Al right, alright, hang on.
The attendant picks up a phone in his booth.

Wayne checks his watch, his anxiety grow ng.

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - DAY
A phone RI NGS.
ELAI NE DABLE (Il ate 20s) picks up the phone.

She's classically beautiful with an edge -- jaded, dry, her
enotions typically muted.
ELAI NE
(on phone)

Baxter Bryce's office.

And what an office. Spacious and well lit. G ant w ndows
over | ooki ng the canpus. A lounge area with Elaine's station,
resides next to an adjoining office for nore private

nmeeti ngs.

FREDDI E SHEPCUTT (early 30s) an associate producer with a
weasel face, nervously snokes a cigarette and paces back and
forth in front of Elaine s desk.

He stops pacing and | ooks her way when she answers the
phone.

ELAI NE
(on phone)
VWhat's the nane?

She checks a file.

ELAI NE
(on phone)
Yes, he is. Send himon up.

(beat)
Yes, thank you.

El ai ne hangs up. Freddi e goes back to pacing.

FREDDI E
VWhere the hell is he?

ELAI NE
| don't know
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FREDDI E
You saw the returns?
ELAI NE
| did.
FREDDI E
It's a nightmare. Wiere the hell is
he?
ELAI NE
| don't know
FREDDI E
It's your job to know.
ELAI NE
It isn't.
FREDDI E
You call his house?
ELAI NE
Once or twce.
FREDDI E
VWhere the hell is he?
ELAI NE

| don't know

RI NG RI NG Phone. El ai ne answers.

ELAI NE
Baxter Bryce's office.
(beat)
No, I"'msorry he's out of the office

at the nmonent. May | take a nessage?

Freddi e goes back to pacing.

ELAI NE
(on phone)
I"1'l et himknow

(beat)
Thank you. Goodbye.

She hangs up, and gl ances at Freddi e paci ng.

ELAI NE
You're wearing out the carpet.

"Pilot"
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FREDDI E
(thinking he's clever)
Never had a woman conpl ai n.

ELAI NE
Course not, one would have to date
you first.

He shoots her a dirty | ook.

FREDDI E
Watch it or you'll find yourself out
on your keister.

ELAI NE
I don't work for you.

FREDDI E
Not yet.

ELAI NE
Oh, you're a rising star.

FREDDI E
Darn right.

ELAI NE
Did you see the returns?

They | ock eyes. She gives a slight smle.

There's a KNOCK at the doorway entrance. Standing in the
doorway is Wayne.

WAYNE
H. Un.. |I'm-
ELAI NE
Wayne Monahan. You're in the right

room
She crosses around her desk.
WAYNE
I"'mlate, I'"'msorry -- they didn't
have nmy nane..

ELAI NE
El ai ne Dabl e.

He shakes her hand.



Wayne nods.
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WAYNE
(by habit)
Wayne Monahan.

ELAI NE
I know.

VWAYNE
(feeling stupid)
Ri ght .

FREDDI E
Wayne Monahan? Li ke the Wayne
Monahan?

VWAYNE
["ma junior.

FREDDI E
Wayne Monahan is your pop?

ELAI NE
(to Freddie)
That' s what juni or neans.

(to Wayne)
This is Freddi e Shepcutt, no need
menori zing the name, he'll probably

be gone by the end of the day.

"Pilot"

Freddi e gives her a scow. He extends his hand to Wayne.

FREDDI E
(wth pride)
Associ at e producer.

ELAI NE
(softly)
For now.

Wayne shakes Freddi e's hand.

Freddi e grimaces at the touch of Wayne's sweaty pal m

VWAYNE
Sorry.

Wayne wi pes his palns on his pants.

ELAI NE
Wayne i s our new office boy.

5
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FREDDI E
An office boy? A Monahan as an office
boy?
(to Wayne)

What, does your father hate you or
sonet hi ng?

WAYNE
Uh... that's kinda personal.
Awkwar d beat .
FREDDI E
| was foolin'.
WAYNE
Oh.
Beat .
ELAI NE
You can take a seat if you |ike M.
Monahan.

I NT. HALLWAY - NEW CENTURY PI CTURES - DAY

El evat or doors pop open and out steps BAXTER BRYCE (30s).
Looks at hone in a suit; fast tal ker and a chain snoker. At
present, he | ooks hungover. Rings around his eyes, unshaven
face, and dishevel ed hair peeking out under his hat.

He carries a handmade canvas bag balled up under his arm He
saunters over to...

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - CONTI NUOUS

his office. Wayne, Freddie and El aine still present.

BAXTER

Mor ni ng.
FREDDI E

Were have you been?
BAXTER

Mexi co.
FREDDI E

Mexi co?
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BAXTER
Wasn't ny idea, believe ne.
(t hen)
That's for you.

Baxter pulls out an alebrije (carved wooden animal) fromhis
tote bag. He holds the beautifully painted el ephant up to
Freddi e's face.

FREDDI E
It's an el ephant.

BAXTER
It nost certainly is. You' re wel cone.

FREDDI E
We got back the nunbers from Sweet
Sabot age.

BAXTER
| heard.
(to El aine)
And for you

Baxter sets a giraffe on her desk.

ELAI NE
You have nessages.
BAXTER
And you' re wel cone too. Bunch of

i ngrates.
He heads to his desk, Elaine and Freddie follow after him

FREDDI E
And you saw t he nunbers?

BAXTER
| did.

Baxter tosses his hat toward a coat rack in the corner. It's
way off, Elaine snatches it in mdair and plops it on the
hook.

BAXTER
It's a nightmare. And the reviews are
Wor se.
(to El aine)
What are the nmessages?

He takes off his coat and shirt and starts shaving with an
el ectric razor.
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ELAI NE
CGene called. Twice. Wanted to know
where you were

BAXTER
And where'd you tell himl was?
ELAI NE
Qut screwi ng his nom
BAXTER
Good.
ELAI NE
I"'mlying. That's a habit you're
giving me. | told himyou were
scouting locations for Joan of Arc.
BAXTER
Li ked the first one better, but that
wor ks t oo.
FREDDI E

We m ght be able to boost the nunbers
in the second-run territories. Do a
bi g canpai gn, marketing push.

BAXTER
That' s good noney after bad.
(t hen)
Who's the potato sweating on ny

couch?
Freddi e and El ai ne | ook back to Wayne.

FREDDI E
Wayne Monahan.

BAXTER
Monahan?

Baxter gestures for Wayne to approach.

ELAI NE
New of fi ce boy.
FREDDI E
The reviews are gonna kill us if we

don't start getting sonme traction.

ELAI NE
Your brother called, sounded
i mportant.
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BAXTER
(to El aine)
Uh- huh.
(to Wayne)
Hi .
WAYNE

Hello M. Bryce, |I'm Wayne Monahan.

FREDDI E
Juni or.

Baxter gives hima quick | ook over.

BAXTER
How ol d are you?
VWAYNE
Uh, nineteen.
BAXTER
Your name keepi ng you out of the war?
VWAYNE
No sir. My physical is.
BAXTER
Wiy do you want to work in the
pi ctures?
VWAYNE

| like the pictures. Isn't that why
you wor k here?

BAXTER
No.

Wayne is taken aback.

WAYNE
You don't |ike the pictures?

Baxt er shrugs.

BAXTER
Not particularly.

Baxter pulls out a fresh suit froma closet in his office.

ELAI NE
Al so, Mona Westw ck call ed.
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BAXTER
VWho?

Baxter starts to take off his pants. Elaine turns around to
face away.

ELAI NE
West wi ck.

BAXTER
VWho?

ELAI NE

Hol | ywood Reporter, reporter.
BAXTER

Wayne, did you see where the coffee
was out there?

WAYNE
Oh, | don't drink coffee.

BAXTER
| do.

Takes a nonent for it to click with Wayne.

WAYNE
Oh, right. Gotcha. Uh...
Wayne exits.
BAXTER
(yelling after him
Pinch of sugar.
(to El aine)
So what'd she want?
Her back is still to him

FREDDI E
(to El aine)
He's tal king to you.

ELAI NE
What di d who want ?

BAXTER
The Reporter, reporter.

FREDDI E
Wants to hang us by the Sabot age
nunbers.
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ELAI NE
(correcting tone)
Wants a comment.

FREDDI E
Rubbi ng our faces init. Little
bi tch.

ELAI NE
It's her job.

FREDDI E

It's schadenfreude.

BAXTER
Hey, no German in this office, don't
you know we're at war?
(to El aine)
What' d you tell her?

ELAI NE
| told her--

She turns around, sees that Baxter is still not wearing
pants and spins right back around.

ELAI NE
(irritated)
Are you going to put some pants on!?

BAXTER
Probably. What'd you tell her?

ELAI NE

| told her you weren't available for
coment .

BAXTER
I wasn't avail abl e?

Baxter quickly puts a pair of pants on.

BAXTER
No detail s? Turn around.

She does.

BAXTER
No details, just that I wasn't
avai | abl e?

ELAI NE
Just that.
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BAXTER
Wiy woul d you say that? Wiy woul d you
tell her that | wasn't avail abl e?

ELAI NE
Probably because you weren't
avai |l abl e.

BAXTER
But you don't tell her that. Get her
on the phone. |I'm avail able, get her
on the phone.

El ai ne exits.

FREDDI E
Tal king to her is a bad idea.

BAXTER
No, looking like we're hiding is a
bad i dea.

FREDDI E
Listen, if we put together a big
canpaign, a tour with the cast in the
second-run territories, make a whol e
spectacle of it--

BAXTER
(sternly)
The filmis dead. Wiat don't you get
about that? The only question nowis
who's responsible, and if you're
running around trying to fix it,
they're going to think you are.

Baxter's phone CHI MES.

ELAINE (Q S.)
Mona Westw ck.

Baxt er picks up the phone.

BAXTER
(on phone)
Mona, how you doi ng?
(beat)
Good, good. So what do you want ?
(beat)
Yeah. | heard about that too.

( MORE)
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BAXTER (cont' d)

(beat)
Well, I"'mnot sure |I'mthe best
person to talk to, this was nore
Gene' s baby.

Freddie gives a slight smle. Wayne enters with the cup of

coffee and sets it on Baxter's desk.

13

Baxter nods in appreciation to Wayne. Wayne stands where he

IS, waiting.

BAXTER
| got sidelined for Joan of Arc.
(beat)
Yeah, real passion project for Mnty.
(1 ong beat)

Uh- huh.
He cups the receiver, |ooks to VWayne.

BAXTER
What are you doi ng?

VWAYNE
not hi ng.

BAXTER
What shoul d you be doi ng?

WAYNE
| don't know

BAXTER
Go find out.
(on phone)
Vell, | don't know what you want from
me Mona.

Wayne exits.

BAXTER
(on phone)
I know what you know, that it came in
ali
I

ittle soft. W're not too worried.
t has legs. Positive word of nouth,
it'"ll land where it needs to. Cene
knows what he's doi ng.
(beat)
Al right. Yeah. Good | uck.
(beat)
Bye.

Baxt er hangs up.
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FREDDI E
He' s gonna cone at you.

Baxt er nods.

BAXTER
You gotta fight to get on the |ot,
you gotta fight to stay on it.

He checks hi s watch.

BAXTER
(yelling out to her)
El ai ne, where am | supposed to be
ri ght now?

I NT. SCREENI NG ROOM - NEW CENTURY PI CTURES - DAY

Flickers of light froma projector illumnates the room A
handful of EXECS and CREATI VE TYPES snoke their cigarettes
and watch dailies in confortable chairs.

GENE HEMVER, (40s) tough, experienced, and a tenaci ous
executive takes a seat behind Baxter.

He leans in toward Baxter, talking in hushed tones.

GENE
Hey.

Baxt er | ooks back.

BAXTER
Hey.

GENE
How was the | ocation scout?

BAXTER
Unevent f ul .
(beat)
You see the returns?

GENE
| did. It's a nightnare.

BAXTER
Any ideas how to turn it around?

CENE
May be.



Baxt er nods.
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BAXTER
Then I'1l trust you with it, | got
hands full with Joan of Arc.

Gene eyes him

Gene snorts.

Beat .

Baxter freezes.

GENE
| nportant project. Wio does Mnty
want for the | ead?

BAXTER
Rita Faire.

GENE
MaM wi Il never |oan her out to us.

BAXTER
She's perfect though.

CENE
Yeah, nost unattainable girls are.

GENE
VWhat about Et hel Renner?

BAXTER
Not for this part.

GENE
| thought you liked her?

BAXTER
I do. Not for this part.

CENE
Got to plug her in sonmewhere, what
with what we paid for her

BAXTER
So you use her. She's talented.

GENE
["Il pass.

CGene |l eans in closer.

ny

"Pilot"
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Then casual ly takes a drag on his cigarette.
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GENE

You know how |l ong |'ve been here?
BAXTER

Long ti ne.
GENE

You think you're smarter than
everyone el se, fancy yourself sone
ki nd of wunder ki nd.

BAXTER
No German please, we're at war.

GENE
Sevent een years tonorrow. That's how
long |I've been here. And you better
believe, that for ne, Baxter...
there's gonna be a tonorrow

CGene rises to his feet.

GENE
Good luck with Joan of Arc.

He exits.

Baxter sits for a nonment, deep in thought, snoking his
cigarette. Then, he bolts up and rushes out.

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - DAY

Baxter rushes into his office. Elaine junps to her feet when
she sees him He brushes past her and grabs a Wheel dex from
his desk and starts quickly tearing out contact cards from
it.

ELAI NE
Monty cal |l ed.

Baxt er | ooks back to El ai ne.

ELAI NE
H s office. Imediately.

Baxt er nods and hands her the wad of contact cards.

BAXTER
Hold on to these for ne. If things go
si deways call Bernie right away,
tell"emI|'m branching out on ny own
and to start the paperworKk.

( MORE)
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BAXTER (cont' d)
(beat)
I want to be in business by the end
of the day.
El ai ne | ooks concer ned.

BAXTER
It's just a precaution.

Baxt er heads out.

I NT. LARGE HALLWAY - NEW CENTURY PI CTURES - DAY

Baxter straightens his tie as he approaches a set of |arge
doubl e doors.

Just as he reaches them Freddie exits. They | ock eyes.
Freddi e breaks the gaze and awkwardly shuffles past him

Baxter gl ances back at him H's jaw tightening, then he
pl unges into...

I NT. MONTY'S OFFI CE - NEW CENTURY PI CTURES - CONTI NUOUS

A | arge, spacious room wth dark wood paneling, and a | arge
desk that is raised on a platform

Standi ng at the desk is MONTY WETZMAN (60s) ol d, but has
| ost none of the fire in his belly.

Positi oned around him is a cadre of LAWERS and BEAN
COUNTERS.

Baxter lights hinself a cigarette, like it's for his
execution.
BAXTER
Alright, so what's all the hubbub
Mont y?

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - DAY
TWO MEN in suits barge into Baxter's office.

ELAI NE
Excuse ne..

They brush past El aine and start going through Baxter's
stuff, separating personal itens fromwork itemns.
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El ai ne watches for a second and then quickly snatches up the
phone.

I NT. MONTY'S OFFI CE - NEW CENTURY PI CTURES - DAY
Monty stares down at his desk

MONTY
VWhat was the contract for Ethel
Renner ?

Baxt er shrugs his shoul ders.

BAXTER
That's not ny purview

MONTY
But you pushed for her.

BAXTER
[ - -

MONTY
Twenty-five hundred a week for two
years. M ninmum of three pictures, the
first one being My Lady Val enti ne.

BAXTER
It's a good picture, it's gonna do
bi g nunbers.

BANG Monty slanms his fist down hard on the desk.
Beat .

MONTY
(to bean counter)
How nmuch we spend on that picture?

BEAN COUNTER
One mllion, two hundred fifty-eight
t housand, nine hundred and seventy-
six dollars.

MONTY
And today, | get a heads-up fromthe
Los Angel es Tines that Hedda Hopper
IS running a story in her gossip
colum that our star -- a star that
you pushed for -- our star, of a
picture that cost ne one mllion..
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Monty points to Bean Counter.

BEAN COUNTER
...two hundred fifty-eight thousand,
ni ne hundred and seventy-six
dol | ars- -

MONTY
Is fornicating wwth a col ored man.

Long beat. Baxter's brow furrows.

BAXTER
How di d Hedda find out?

MONTY
You knew about it, before we even
signed her. Didn't you?

Monty | ocks eyes with Baxter.

Baxt er takes

He snuffs out

BAXTER
That's what Freddie told you.

MONTY
Are you gonna deny it?

BAXTER
No. | didn't see it as an issue.

MONTY
Don't pretend to be sancti noni ous,
this is business.

BAXTER
She was right for the part.

MONTY
There is no part! There is no
picture! I"'msitting on a filmthat

cost me ONE PO NT TWO M LLI ON DOLLARS
THAT | CAN T RELEASE NOW

a long drag on his cigarette. He exhal es.
BAXTER

If you were smart Monty, you' d be

nore concerned with who tipped off

Hopper than ne.

his cigarette and heads for the exit.

19
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MONTY
Where the hell are you going?

Baxt er turns back.

BAXTER
What ? You need to actually say the
wor ds?

Baxter exits and nearly runs into a SECURITY GUARD. He | ooks
the guard up and down.

BAXTER
(rmunbl i ng)
Al right then.

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - DAY

Baxter rushes back into his office with the security guard
foll ow ng behind him

He spots El aine and then notices his office. The place | ooks
ransacked. A cardboard box of his personal itens rests on
hi s desk.

BAXTER
Did you call Bernie?

ELAI NE
He's waiting on a nane.

BAXTER
How about Screw You Monty
Producti ons?

ELAI NE
I'"ll check if it's avail abl e.

Baxter grabs the box of his personal itens.

ELAI NE
If not, maybe BB Pictures? Baxter
Producti ons?

BAXTER
| don't care, you can pick it. W got
to nmove quick here, c'nmon grab your
stuff.
El ai ne arches an eyebrow.

Baxter stops. He | ooks back at her.
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There's an awkward beat .

ELAI NE
(softly)
| still have ny job.

BAXTER
No. You have a job. Your job was
working for ne, and that job is
novi ng shop

She doesn't reply, her eyes dart away.

BAXTER
You really want to work for Freddie?

ELAI NE
| didn't really want to work for you
when | started.

He gl owers.

BAXTER
Fi ne.

He snatches the giraffe he gave her fromoff her desk.

BAXTER
I"mtaking this.

He stuffs it in his box and heads for the door.

ELAI NE
(tenderly)
Hey.

She crosses around her desk and gives hima hug. Secretly,
she slips the contact cards he gave her into his coat
pocket. Baxter notices. The security guard doesn't.

ELAI NE
Good | uck.

He nods and heads out, with the security guard foll ow ng
cl osely behind him
I NT. PRODUCTI ON LOBBY - NEW CENTURY PI CTURES - DAY

El evat or doors open and Baxter steps out carrying his box,
with the security guard behind him

He spots Wayne wal ki ng i n.
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BAXTER
(calls after him
Monahan!

Wayne | ooks up, surprised.

BAXTER

You like the pictures right?
WAYNE

Uh... yeah.
BAXTER

You want to be a producer?
WAYNE

VWhat ?
BAXTER

Director? Witer?

VWAYNE
Uh...p-- uh...producer.

Wayne suddenly notices the guard and the box of personal
ef fects.

VWAYNE
Did you get fired?

BAXTER
O course not.

The security guard grabs Baxter's arm and nudges hi mtoward
the exit.

BAXTER
"' m goi ng i ndependent, and | want you
on ny team

VWAYNE
Me?

BAXTER
You cone with me right now, I'll make
you a producer. Today. Wat do you
say?

VWAYNE

Gee | dunno.
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BAXTER
You don't know? It's an obvi ous
choi ce Wayne.

The security guard gets a little nore physical, working
Baxter toward the door

BAXTER
O fice boy to producer in a day, it's
never been done. Once in a lifetine
opportunity.

VWAYNE
Wel | yeah, but...

Security guard is really working Baxter now.

BAXTER
I need your answer. In or out
Monahan? I n or out?

Wayne bits his lower |ip, summ ng up the courage.
WAYNE
Qut! O... in! Qut there, with you!
["min!
Wayne smiles like it's the bravest thing he's ever done.
Baxter sm | es back.

BAXTER
Wel cone aboard M. Producer.
(t hen)
Her e.

Baxt er hands Wayne the box of his personal itens.

BAXTER
Carry that.

And together they march quickly out of the buil ding.

EXT. NEW CENTURY PI CTURES - PAY PHONE AREA - DAY

Baxter hurriedly crosses to a set of public phones on the
lot. A winded Wayne tries to keep up, still carrying
Baxter's box.

Baxter fishes into his pockets and pulls out sonme coins. He
pl ops themin the phone and pulls out the contact cards from
hi s pocket.
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He finds what he's |ooking for and dials.

BAXTER
(on phone)
Yeah, Baxter Bryce for Jack Warner.

Wayne sets the box down next to Baxter and w pes the sweat
from his brow.

Baxt er hands Wayne a contact nunber.

BAXTER
(to Wayne)
Get Sel zni ck on the phone.

Wayne snatches the card. Baxter flips Wayne a coin, \Wayne
m sses the catch, the coin falls to the ground, bounces and
rolls off. Wayne chases after it.

BAXTER
(on phone)
Well, who is available? This can't
wai t .
(beat)

Al right get ne Hellinger.
Wayne gets the coin and turns back to Baxter.

BAXTER
(on phone)
Hey Mark, Mark, it's Baxter.

WAYNE
This is a peso.

Baxter glares at Wayne and furiously points to another pay
phone. Wayne imredi ately starts rifling through his own
pockets and pulls out some coins.

BAXTER
(on phone)
You're | ooking for a |leading |ady for
the Flynn picture right?
(beat)
I know but Jack's not in.

Wayne dials the nunber on his card.

VWAYNE
(on phone)
Hel | 0? Yes, hello? I"'mcalling for
M. Sel zni ck.
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BAXTER
(on phone)
You're going to get a call from
Monty, he's gonna | oan out Et hel
Renner. Don't take the deal.

VWAYNE
(on phone)
Wayne Monahan.

BAXTER
(on phone)
He knows you're in a bind, and you'l
snatch her. She's toxic.

WAYNE
(on phone)
Wy am | calling? Umm ..

Wayne | ooks to Baxter for help.

BAXTER
(to Wayne)
Calling for ne.
(on phone)
" mdoing you a favor, trust ne.
VAYNE
(on phone)
I"mcalling on behal f of Baxter
Bryce.
BAXTER
(on phone)
You' Il know why in the Tines
tonmorrow. Then, you'll owe ne. Cot
it?

Wayne hol ds out his phone to Baxter.

WAYNE
It's Sel zni ck
BAXTER
(on phone)

Don't be bullied into making a deal.
Tel |l Jack. Bye.

Baxt er grabs the phone Wayne is hol di ng.

"Pilot"
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BAXTER

(on phone)
David, Monty's trying to dish Ethel
Renner to Warner. Once that doesn't
work, he's comng to you. Don't take
t he deal

(beat)
It's bad. Stay clear. Wo el se would
be interested?

(beat)
What about RKO?

(beat)
Uh- huh.

(beat)
I don't have rel ationshi ps over
there. | did you a favor, now do ne
one, forward the nessage, Monty's
trying to pull a fast one.

(beat)
Never better. Wy?

(beat)
Al right. Bye.

Baxter hangs up and turns to Wayne.

BAXTER
Where's your car?

EXT. PARKI NG LOT - NEW CENTURY PI CTURES - DAY
Baxt er and Wayne qui ckly wal k through rows of parked cars.

BAXTER
She's coming in to renew her contract
this afternoon. She's flying in to
Lockheed -- you know where that is?

WAYNE
(star struck)
Cl audette Biddle..

BAXTER
Hey, pay attention. Lockheed Air
Term nal . She doesn't |eave w thout
you making the deal. So what do you
tell her?

WAYNE
(recal ling)
I tell her New Century has been
m smanagi ng her
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BAXTER
R ght. And?

WAYNE
And that she's a star.

BAXTER
(correcting)
A | eadi ng | ady.

WAYNE
Leadi ng | ady.

They reach Wayne's car, Wayne puts Baxter's box inside his
car.

BAXTER
O fer her max ten hundred a week --
don't go over that. Got it?

WAYNE
Ten hundr ed.

Baxt er heads off.

BAXTER
(cal l'i ng back)
Don't go over that.

VWAYNE
(to hinself)
Ri ght .
(beat)
Cl audette Biddle

Wayne sel f-consciously starts fixing his hair.

I/E. YEWDELL'S HOUSE - DAY

A house nore run-down than deserving of its age.

Baxt er knocks.

No answer, he gl ances around at the nei ghborhood.

Then, the door opens. LEWS YEWDELL (20s) | ooks ol der,
haggard, dressed in a dirty wife beater and slacks. A bottle
of beer in his hand.

BAXTER
Good, you're hone.
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Lewi s squints his eyes at Baxter, perplexed.

LEW S
What are you doi ng here?
BAXTER
Joan of Arc. | need a screenwiter.
LEW S
You fired ne.
BAXTER
Yeah, that's how | know you need the
wor K.
Beat .
BAXTER

Can | cone in?
Lewi s makes room for him
Baxter steps inside.

The place is bare. A chair in the living room Beer bottles
on the ground.

Baxter takes it in.

BAXTER
Love what you haven't done with the
pl ace. You at |east have a
typewiter, right?

LEW S
Yeah.
BAXTER
Good. And you know the story? Joan of
Arc?
LEW S
Vaguely. New Century wants nme back?
BAXTER
No, I'mnot with them anynore.
LEW S

Who you with?
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BAXTER
I"'mwith ne. Good news for you, ny
policy on sobriety at work is a
l[ittle less strict than New
Century's.

LEW S
That's sad if that's good news for
me. Joan of Arc, wasn't that Mnty's

passi on?
BAXTER
Now it's mne. You have paper?
LEW S
Yeah. Haven't been doing nmuch witing
lately.
BAXTER

"Il pay you three hundred dollars a
week to take it up again.

LEW S
Thr ee hundr ed?

BAXTER
Yes. Joan of Arc.

LEW S
I think | could do that.

BAXTER
Good. You start today. | need it by
the end of the week.

Baxt er nakes a nove for the exit.

LEW S
A week?
BAXTER
Bring the pages by the office
t onor r ow.
LEW S
Where's your office?
BAXTER
| don't know yet. I'Il be in touch.

And with that, he's out.
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I NT. LOCKHEED Al R TERM NAL - DAY

Wayne nervously stands next to a DRI VER hol ding a sign that
reads, "CLAUDETTE BI DDLE. "

After a noment CLAUDETTE BI DDLE (20s) wearing a white dress
and large hat, is followed by an entourage of airport
SERVI CE MEN, carrying her |uggage.

Cl audette is small framed, with a nousey voice. Cute, but no
| eadi ng | ady. She approaches her driver.

WAYNE
(nervous)
Mss Biddle. My nane is Wayne
Monahan. I'ma... producer with

Baxter Bryce.

CLAUDETTE
VWho?

The driver grabs her bags. Wayne makes hinsel f useful and
grabs a couple as well.

WAYNE
You don't know me, but ['mwth
Baxter Bryce.

CLAUDETTE
VWho?

VWAYNE
Baxter Bryce. He produced nany of
your pictures at New Century.

CLAUDETTE
Oh. Yes. |I'm headi ng over there now
actual ly.

They head out toward the car, Wayne foll ows.

VAYNE
Yes. | know. But you shouldn't. |
mean... you shouldn't sign with them
t hey' ve been treating you rotten --
at least | sure think so -- and so
does M. Bryce.

CLAUDETTE
Don't you work for New Century?

They reach the car and put the |luggage in the trunk.
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WAYNE
No. M. Bryce has gone independent.
He wants to nmake you an offer. Says
you' ve been m snmanaged by New

Century.

CLAUDETTE
The ot her studios don't seemto think
SoO.

WAYNE

They' re wrong.

CLAUDETTE
Public don't seemto think so either.
They're all clanoring for Garl ands,
and Hepburns -- what they got, that |
don't got?

WAYNE
Not hi ng that | can see.

Cl audette gets into the back of the car.

CLAUDETTE
You're sweet.

The driver pronptly closes her door, separating Wayne from
her. He doesn't know what to do.

The driver clinbs into the car.

WAYNE
Uh. ..

Her door opens.
CLAUDETTE
Are you getting in or what?
I NT. SOUND STAGE - DAY

BRRRRRRI NG - a bell rings out. A FIRST A D. addresses a set
filled with GRIPS, G ES, ACTORS and EXTRAS

FI RST A. D.
That's a break for | unch.

Baxter sits in a chair, watching people clear out of the
room
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VIRG L LEHVAN (40s) a man with consi derabl e heft, both
physically and professionally, makes his way to Baxter.

VIRG L
You're in ny chair.

Baxter junps up fromhis seat.

BAXTER
Thanks for seeing ne.

VI RG L
Mhrm

Baxt er | ooks around at the set.
BAXTER

Goi ng on your own seens to be working
wel |l for you.

VI RA L
| love it. | can go where | want to
go, | can do the projects | want to
do. Anyone doesn't like it, | can

tell themto kiss ny ass.

Baxter snml es.

BAXTER
Yeah, getting a taste for that
nysel f.
VI RA L
So, did you wal k out or get thrown
out ?
Baxter eyes him
BAXTER
| threw nmyself out.
Beat .
BAXTER
Joan of Arc. | want you to negaphone
it.
Virgil sniffs.
VI RA L

You have a script?
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BAXTER
Lewis Yewdell is alnost finished with
it.
VI RG L
Ah, you got Lewis? | like Lews.
BAXTER
Everyone |ikes Lew s.
VI RG L
Except Lew s.
BAXTER
He's the anomal y.
(t hen)
So what do you think?
VI RG L
"Il be straight with you Baxter, |
don't care for you. | never have.
BAXTER
Well, I'mnot asking you to marry ne.
VI RG L
(alittle too
def ensi ve)

What' d you say?

BAXTER
If this is about How Green Was MWy
Val l ey, you weren't right for it. |
did you a favor.

VI RG L
A favor?

BAXTER
It wasn't right for you. It woul da
gone sideways, your stock woul d' ve
fallen.

Virgil stares at Baxter.

VI RG L
@uess we'll never know.

Beat .

BAXTER
Alright, maybe | nmade a mi stake with
that one. But | won't on this one.

( MORE)
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BAXTER (cont' d)

You're the director for this picture.

You're perfect for it.
Virgil sniffs.
VI RA L

You want nme to consider it, you
better show nme some respect.

Beat .
BAXTER
I thought | already did.
VI RG L
No. You didn't.
(beat)
Say pl ease.
Long beat.
BAXTER
Pl ease.
Virgil sniffs again
VI RG L
Try again. Maybe this tinme on your

knees.
Baxter glowers and heads for the exit.
VI RA L

(calling after him
Too proud, that's your problem

I NT. CAR - DAY
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Wayne sweats, riding along next to C audette. She stares out

the window. He stares at her, can't take his eyes off her.

CLAUDETTE
Wul d you stop staring at ne.
VWAYNE
Sorry.
He | ooks strai ght ahead.
VWAYNE

Haven't seen a novie starl et before.



She sni | es.

She scoffs.
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CLAUDETTE
That doesn't say nuch for your
producti on house.

VWAYNE
Vll |'m new.

CLAUDETTE

(flatly)
How very exciting.

VAYNE
It is. Riding next to C audette
Biddle. It's hard to believe.

CLAUDETTE
You're really smtten ain't ya?
WAYNE
I think you' re wonderful. |1've seen
all your nmovies -- well -- nobst of

t hem anyway. Tiger Lily. The G eat
Beyond. In Lieu O A Kiss.

CLAUDETTE
You' d hardly notice | was in that
one. Blink and you'd m ss ne.

WAYNE
Ch, well | noticed.
(beat)
I think it's crazy you' re not nore
front and center.

She gives hima | ook.

VWAYNE
Sorry, | mean, | think you're a
leading lady is all.

CLAUDETTE
You nean that?

WAYNE
Absolutely | do. You're pretty..

She gl ances at him..
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WAYNE
... | mean, you're talented. And
that's what M. Bryce -- what | --
what we are offering you. One year
contract. One thousand dollars a

week.

CLAUDETTE
Lead?

VWAYNE
Yes.

CLAUDETTE

My nane above the titles?

VWAYNE
... | don't knowif | can prom se
t hat .
CLAUDETTE

I would want ny font at |east equal
in size to the title.

WAYNE
VWll... I"mnot sure about that, but
| can ask.

She | ooks at him considering. Skeptical.

CLAUDETTE
Lead role in pictures that never
rel ease is no step up

The car cones to a stop. The driver steps out and circles
around to her and opens her door.

WAYNE
They' || rel ease.

CLAUDETTE
And how many pi ctures have you
pr oduced?
Beat .

VWAYNE
None. But, we're new.

Cl audette thinks for a nonent.

CLAUDETTE
Thank you for your offer.



MAGNANI MOUS, "Pilot" 37

She steps out of the car.
Wayne is crestfallen.
Suddenly, she stops. Turns around.
CLAUDETTE
Thirteen hundred a week and you have
a deal .
Wayne | ooks up, surprised.

VWAYNE
Un ..

Finally...

WAYNE

| can do that.

I NT. BAXTER S OFFI CE - NEW CENTURY PI CTURES - DAY
El ai ne watches as Freddi e decorates his new office.
RI NG RI NG El ai ne answers.

ELAI NE

(on phone)

Baxt-- Freddi e Shepcutt's office.

BAXTER (O S.)
The hell it is.

El ai ne gives a slight smle.

| NTERCUT AS NEEDED from Baxter's old office to...

I NT. BAXTER S NEW OFFI CE - CONTI NUCUS

A small CREW a mx of electricians and painters are worKking
in the b.g. getting his office up and runni ng.

Baxter sits at his desk, |egs propped up.

BAXTER
You mss ne yet?

ELAI NE
M ss your sense of style. Freddie's
redecorating.
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BAXTER
Has Et hel Renner been suspended?

ELAI NE
Gees, you're forward, ain't you ever
heard of foreplay? You do realize
that you are now a conpetitor, right?
And that | could get in serious
trouble for discussing the inner
wor ki ngs of this office with you. At
| east pretend to sneak it out of ne.
Seduce a girl.

BAXTER
You have |l ovely hair. Is Renner
suspended?

her eyes.

ELAI NE
Not yet.

BAXTER
Did he dunp her off?

ELAI NE
No. | think you saw to that.

BAXTER
Did you hear | signed C audette?

ELAI NE
| did. Is this just spite or do you
actual |y have a busi ness plan?

Baxter thinks for a nonent.

BAXTER
Is spite a bad busi ness nodel ?

Lewi s crosses over to Baxter, he hands hima coupl
sheets of paper. Baxter takes them and | ooks them

ELAI NE
Not sure it's sustainable.

BAXTER
Nei t her i s bei ng nmagnani nous.

ELAI NE
Al right, so you can break things, but
are you going to build sonething?

"Pilot"
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Baxt er consi ders.

BAXTER
Wrking on it.
(t hen)
Anyway, thanks for the inside track,
secret super spy. You have nice gans.

ELAI NE
Swoon. Bye.

She hangs up. Looks back to Freddie, a thousand th
swirling in her head.

BAXTER S NEW OFFI CE

Baxter | ooks at the pages Lewi s gave him

Lewi s si ghs.

INT. CROS -

Swanky 1940s ni ghtcl ub. Baroque interior.

BAXTER
It's a nuddl ed second act.

LEW S
It's history. H story is nuddl ed.

BAXTER
Forget the war.

LEW S
Forget the war? The second act is the
war .

BAXTER
We don't need images of the English
| osing battles right now Focus on
the spiritual. That's what this
picture is. Is she crazy, is she
divine? Wite that.

LEW S
Alright. I'Il wite it. You got
anyone who can direct it?

BAXTER
["mworking on it.

NI GHT

live brass bands.

"Pilot"
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JI MW PANI CHELLI (40s) Italian and | ooks it. Dangerous and
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knows it. He sips at a glass of scotch.

Across fromhimis Baxter.

Ji my shakes

Steep price.

BAXTER
You saying it can't be done?

JI MW
Anyt hi ng can be done. But there's
cost and there's risk.
(beat)
He's got friends.

BAXTER
And you're ny friend.

JI MW
That's why I'mtelling you, it's a
bad idea. You're stirring up
sonmet hing you don't want to stir up

BAXTER
Alright, that's the risk. What's the
cost?

JI MW
You're not listening to ne.

BAXTER
Virgil Lehman is ny director. How
nmuch?
hi s head, dismayed.

JI MW
To cover the risk? Two hundred G s.

BAXTER
| can get twenty before. The rest
after. You take a check?

JI MW

If it bounces, so will your body when

it hits the pavenent.

BAXTER
When can you get it?

"Pilot"
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JI MW
Few days, | dunno. I'Ill try to set
sonmet hing up. Who knows if the runors
are even true.

BAXTER
| believe very strongly in Hollywood
runors.

JI MW

Hope not the ones about ne.
BAXTER

Especially the ones about you. That's
how I know you can do this.

Jimry | ocks eyes with Baxter.

JI MW
You sure about this?

Baxter finishes his drink and rises to his feet. He heads
toward the exit and then spots RI TA FAIRE (20s) standing
over by the bar.

She's a | eading | ady, no question. Qozes gl anour.

Baxter saunters up to her.

BAXTER

Mss Faire, well this fortuitous.
RI TA

Is it?
BAXTER

What are the chances of bunping into
the star of ny next picture?

RI TA
|'d say about three hundred, twenty-
five thousand to one.

BAXTER
Qddly specific.

RI TA
That's ny flat fee.

BAXTER
Ah.

He extends hi s hand.
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BAXTER
Baxter Bryce.

Rita gives a soft |augh.

RI TA
Didn't realize you were Baxter
Bryce -- you have even | ess chance of
hiring ne.
BAXTER
Wiy is that?
RI TA
Because Louis hates Monty W et zman.
BAXTER
Good thing I'm not Monty W et zman.
RI TA
But you work for him
BAXTER
Wrrked. |'mindependent now.
RI TA
Then you really can't afford ne.
BAXTER
You underestimate my negotiation

skills.
(t o BARTENDER)
You have a phone?
(to Rita)
| can be quite charm ng.

RI TA
I"d love to see that soneday.

The BARTENDER pl ops a phone on the counter. Baxter grabs the
receiver and dials a nunber. Rita watches him intrigued and
anused.

BAXTER
(on phone)
Hey, L.B.? It's Baxter Bryce. | need
Rita Faire for a picture.
(beat)
I know what tine it is Louis. How
much do you want for Rita?
( MORE)



Rita gives a

He hol ds t he

Rita points across the room Baxter | ooks,

MAGNANI MOUS,

BAXTER (cont' d)

(beat)
That much?
(to Rita)
You ain't Kkidding.
(on phone)
That's hardly market value... well,

for one she's not that tal ented,
nostly gets by on her | ooks.

slight smle.

BAXTER
(on phone)
And frankly the way you've been
m smanagi ng her career, it's a

mracl e she makes what she nakes. But
if you | end her out for Joan of Arc,
she'll be worth twi ce that and maybe

have an Oscar to boot. This is an
i nvestnment Louis, |I'mdoing you a
favor. 1'1l give you a New York
mnute to think about it.
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receiver to his chest, and shoots Rita a | ook.

RI TA
Nobody tal ks to Louis that way. |'m
i mpr essed.

BAXTER
Nat ural |l y.

RI TA

But if that's Louis, then, what's he

doing sitting over there?

B. MAYER is sitting at a table.

BAXTER
Oh, you neant Mayer? No this is ny

friend Louis, he used to run France.

(on phone)
Louis |I'm gonna have to call you
back, good luck with the Dutch war.

He hangs up the phone. Rita smles.

RI TA
So there's the charm

BAXTER
That's the pitch

and i ndeed LOQUI S



MAGNANI MOUS, "Pilot" 44

RI TA
Joan of Arc?

BAXTER
Witten by Lewis Yewdell, directed by
Virgil Lehman and starring Rita
Faire.

RI TA
Joan of Arc was ni neteen.

BAXTER
She | ooks better with age.
(t hen)
What do you think?

RI TA
| don't know

BAXTER
Sure you do. You like the idea, you
i ke the project, you like ne.

She shoots hima | ook.
BAXTER
But you're right, I can't afford you.
| need a trade to sweeten the deal.
Who does MGEM need?

She purses her lips, mulling it over.

RI TA

CGeorge Raft.
Baxter w nces.

BAXTER
What about Bogart?

RI TA
They're soft on Bogart.

BAXTER
Cagney?

RI TA
Raf t .

BAXTER

Not | eaving ne much wiggle room [|'l]I
talk to Jack
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RI TA
Be sure to use your charms.

Wth that, she gets up and wal ks away. He watches her go.

I/ E. BAXTER S HOUSE - NI GHT

Baxter drives up to his hone. Another car is in the
driveway, a man sitting on his front porch. It's DAVID BRYCE
(30s), Baxter's ol der brother.

Baxter kills the engine and steps out of the car.

BAXTER

What are you doi ng?
DAVI D

You haven't returned any of ny calls.
BAXTER

Yeah... well, |'ve been busy. |'m

starting nmy own business.

DAVI D
Yeah, Elaine told ne.
Congrat ul ati ons.

BAXTER
Thank you.
Beat .
BAXTER
Well, cone on in.

Baxter opens the door and the two of thementer.
LI VI NG ROOM

Davi d casual |y gl ances around the hone.

BAXTER
You' ve been here before, right?
DAVI D
Yeah. Once. You didn't have
everything... situated then.

(beat)
It's nice. You' re a big shot, eh?

BAXTER
Yeah. You wanna dri nk?
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DAVI D
Wat er .

BAXTER
I was thinking sonething nore
substanti al .

DAVI D
| gave up booze. Didn't think the
Lord liked it.

BAXTER
On. Well, you think the Lord would
mnd if | had a beer in nmy own honme?

DAVI D
Don't flip your wig, |I'mnot saying
anyt hi ng about you.

BAXTER
O course you are.

DAVI D
I"'mnot here to pick a fight.

BAXTER
No, that's never what you intend--

DAVI D
Stop tal king before you say sonet hing
you're gonna regret.
(beat)
| need to tell you sonething.

BAXTER
Al right. Fine. Wat?

DAVI D
| got drafted.

Long beat. Baxter |ooks stunned.
Silence that lingers, till finally...

BAXTER
Are you sure?

DAVI D
Am | sure? You think that's sonething
peopl e m st ake?

Baxt er shakes his head in disbelief.



Long beat.

Baxter exits

KI TCHEN

Baxter grabs

Baxt er

nods.

MAGNANI MOUS,

DAVI D
They say they need ten mllion nen by
next year.

BAXTER
W' || call someone. Maybe | know
someone -- we can straighten this
out .

DAVI D

"' mnot weaseling out of this Baxter.

BAXTER
You have kids, David. You have a
wi fe.

DAVI D
I know t hat.

BAXTER
| could use that drink now

and David follows himto the..

hi nsel f a beer fromthe fridge.

DAVI D
| leave for Basic in a week.
(beat)
I was hoping that you'd watch after
Annette and the girls while |I'm away.
Just, check in on them.. tine to
tinme.

DAVI D
Annette's gotten sone work, so they
shoul dn't need nmuch of anything, it'd
just make ne feel better if--

BAXTER
No. She won't have to work. "Il give
her two hundred a week.

DAVI D
| don't want your noney.

"Pilot"
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BAXTER
I don't care what you want.

DAVI D
I"'mnot a charity case.

BAXTER
O course you're not, charities are
grateful.

DAVI D
I"mgrateful, for the offer--

BAXTER
No you're not.

Davi d gives an exasperated sigh.

Beat .

Davi d stares

DAVI D
Alright. I"mnot. You' re ny baby
brot her, you don't need to be taking
care of ne.

BAXTER
That's right, baby brother, a big
shot. Wen it shoul d' ve been you.

DAVI D
That's what you really think?

BAXTER
I think you took up religion just to
set yourself above. So that you could
still |look down on ne.

at Baxter.

DAVI D

That's a rotten thing to say.

(beat)
I don't | ook down on you. |I'm proud
of you. You're just too dense to see
t hat .

(1 ong beat)
But | do worry about you.

(beat)
Most people don't know the world you
live in. But | do. And | worry...
worry what it mght do to you. O
what it's done.
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Long beat. David seens to squirm unconfortable.

DAVI D
"Il take the noney.
(beat)
Annette would be, mghty grateful for

it.
(beat)
Thank you.

David crosses to Baxter and gives hima hug. It's stiff,
awkwar d, but eventual |y, Baxter hugs hi m back.

BAXTER
Don't do anything stupid over there,
like try to be noble.

David sm | es.

DAVI D
"1l keep that in m nd.

I NT. BAXTER S NEW OFFI CE - DAY

The finishing touches are being put on his office. Baxter
delicately hangs a novie poster on the wall. He steps back
to examne it.

ELAINE (Q S.)
It's crooked.

He | ooks back, surprised to see her. Then he sniles.

BAXTER
Whaddaya t hi nk?

He gestures around the room

ELAI NE
I think that poster's crooked.

BAXTER
You see this?

He points to his desk, with three phones resting on top.

BAXTER
Mul tiple lines.

ELAI NE
| npr essi ve.
( MORE)
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ELAI NE (cont' d)
(beat)
Be nore inpressive if they were
ringing.

BAXTER
Gve it sonme tinme. Soon you're going
to have your hands full.

ELAI NE
| anf

BAXTER
That's why you're here, you want your
ol d job back

ELAI NE
No. | have ny old job. | want a new
j ob.
(beat)
I wanna work here. But as a producer.

Baxt er eyes her.

Beat .

ELAI NE
I know t he business better than
nost -- |'ve been watching you | ong
enough. | can do it. And what's nore,

you know | can too.

BAXTER
| don't doubt it. But |I can't take
you on.

ELAI NE
You took on Wayne.

BAXTER
| hired Wayne Monahan Jr, because of
Wayne Monahan Sr. He has access to
capi tal
(beat)
Look around. How many pictures do you
think we're cooking up in here?

That sinks in for her.

She stares at

BAXTER
I don't need another producer. But |
do need a secretary.

himfor a | ong nonent.
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ELAI NE
Fine. Secretary. But with the prom se
of upward nobility when this thing
t akes of f.

Baxter snl es.

BAXTER
Deal .
ELAI NE
And I'm not taking a pay cut --
actually, I want a rai se.
BAXTER
A raise?
ELAI NE

A doll ar an hour i ncrease.

BAXTER
You' re picking ny pocket--

ELAI NE
And | want ny giraffe back

Baxter stares hard at her, considering. Then, he grabs the
wooden giraffe off his desk and hands it to her.

BAXTER
Wl come back

CUT TO

I NT. BAXTER S NEW OFFI CE - DAY

Baxter, Wayne and El ai ne are gat hered around Baxter's desk.
Stacks of trade papers, Hollywood Reporter, Variety, etc
cover the desk and Wayne and El aine sift through them
readi ng through the headlines.

Baxter is on the phone.

WAYNE
What are we | ooking for?

BAXTER
Weakness. W got to get a Ceorge
Raft, with nothing but a C audette
Bi ddl e.

Wayne furrows his brow.



El ai ne

Baxt er

Baxt er

El ai ne

finds

MAGNANI MOUS,

BAXTER
(on phone)
Hey Jack, it's Baxter Bryce.

sonmething in a trade paper.

ELAI NE
(to Baxter)
Andrews Sisters are negotiating wth
Uni ver sal

shakes off the idea.

BAXTER
(on phone)
A ad you heeded ny advi ce on Renner

ELAI NE
It's holding up an Abbott and
Costell o picture.

reconsi ders.

di al s

BAXTER
(to El aine)
Get diff Wrk on the phone.

(on phone)
Okay, "Il cut toit. I want you to
| oan out Raft.
her phone. Wayne | ooks through the tr
BAXTER
(on phone)
What's the flat fee?
(beat)
| can't do that kind of cash.
ELAI NE
(on phone)

Adiff Wrk please, calling on behalf
of Baxter Bryce.

VWAYNE
I think I got sonething.
BAXTER
(on phone)

You woul da been fl eeced on the Renner
deal .

WAYNE
Al'i ce Faye.

"Pilot"

ades.

52



MAGNANI MOUS, "Pilot" 53

BAXTER
(on phone)
You think about how nmuch | saved you
and then give ne a fair nunber. [|'11I
gi ve you a m nute.
(to Wayne)
What about Faye?

VWAYNE

She got injured.
ELAI NE

(on phone)

Ciff, this is Elaine Dable, I"'mw th
Baxter Bryce...

WAYNE
She was supposed to be shooting a
picture for Fox. That's the kind of
stuff you're | ooking for?

BAXTER
It's perfect. Call Zanuck. No, not
Zanuck, call GCoetz.

Wayne grabs the contact card and starts dialing.

ELAI NE
(on phone)
We hear you're having sone issues on
t he Abbott and Costell o picture,
maybe we coul d hel p each ot her out.

BAXTER
(on phone)
Have you thought it over?

VWAYNE
(on phone)
Baxter Bryce's office calling for M.
Goet z.

ELAI NE
(on phone)
Cl audette Biddle. She sings, she
dances, she's a quick study, and she
can start shooting tonorrow.

VWAYNE
(to El aine)
What are you doi ng? You can't trade
Cl audette.
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BAXTER
(on phone)
Better. Not, great. I'Il call you
back.

Baxter slanms the phone down.

ELAI NE
(on phone)
Hol d on.
(to Baxter)
Fifty grand for her.

WAYNE
VWhat ? You can't trade her, we need
her for Joan of Arc.

BAXTER
(to Wayne)
| got her to trade her.
(to El aine)
Hundr ed grand.

ELAI NE
(on phone)
He says a hundred grand.

Wayne' s bew | der ed.

VWAYNE
But she's Joan, right?

BAXTER
She's not a | eading | ady.

ELAI NE
(to Baxter)
Fifty grand. It's a pretty bit part.

BAXTER
Tell hima hundred and ten, for
| ooking a gift horse in the nouth.

VWAYNE
But | told her she'd get a |ead.
That' s why she signed--

Suddenly Wayne hears soneone on his phone..
VWAYNE

(on phone)
Yes, hell o0?



MAGNANI MOUS,

ELAI NE
(on phone)
He says a hundred and ten, because
he's doing you a favor.

BAXTER
(to Wayne)
G mme t he phone.

Wayne conpli es.

Baxt er hands
from El ai ne

He hangs up,

BAXTER
Bill, it's Baxter. | heard Faye got
hurt and you're sitting on your
hands.

ELAI NE
(to Baxter)
Fifty grand. Take it or leave it.

BAXTER
(on phone)
Hang on.

"Pilot"

hi s phone back to Wayne and takes the phone

BAXTER
(on phone)

Ciff, don't be a fool. You need this

deal nore than | do. | got Goetz on
the other line making a bid. Cal

back when you want to be conpetitive.

and grabs back the phone from Wayne.

BAXTER
Sorry about that, just got off the
phone with Aiff Wrk. He wants

Cl audette Biddle, but | want to | oan

her to you.

A PHONE RI NGS, El ai ne answers.

ELAI NE
(on phone)
Baxter Bryce's office.
(to Baxter)
Seventy-five.

Baxter m nes nore noney to El aine.
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ELAI NE
(on phone)
Ri ght direction. Try again.

She hangs up the phone.

BAXTER

(on phone)
Hundr ed t housand.

(beat)
You heard ne right. You're in the
m ddl e of production, and every day
you' re not shooting you're throw ng
away noney.

(beat)
Alright, talk it over. Don't take too
| ong, Universal is interested.

Baxter hangs up. The roomis silent.

VWAYNE
(softly)
| told her she'd be a | eading | ady.
(beat)
You had ne tell her that.

Baxter lights a cigarette. Doesn't respond.
They all wait.
BBBRRRNG. Baxter snatches it up.
BAXTER
Baxt er.
(1 ong beat)

Congratulations Ciff, you got
Cl audette.

Baxt er hangs up the phone in triunph. Elaine smles.

slinks out of the room
Baxt er nmakes anot her call.
BAXTER
(on phone)

Baxter Bryce for Jack Warner. Tel
him 1 got his noney for George Raft.

I NT. BAXTER S NEW OFFI CE - LOBBY - N GHT

Lewi s types away on his typewiter. Baxter is reading

t hrough several pages of the script.

Wayne
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BANG Virgil Lehman barges into the office and stornms over
to Baxter.

Lewi s junps up. Baxter hardly | ooks up fromhis script.

VI RA L
Where are the negatives? And don't
act like you don't know what |'m
tal ki ng about.

BAXTER
Wiy would | act like that? That
defeats the whol e purpose. |If you

want the negatives, |I'Il give you the
negati ves.
(beat)

Just say pl ease.

Baxter slides a sheet of paper across his desk and plops a
down a pen

Virgil glances at it.

VI RA L
What the hell is this?
BAXTER
Your contract. |I'msigning you. One

year, hundred dollars a week.

VI RG L
(with contenpt)
A hundred dollars a week?

BAXTER
Taxes these days are astronom cal .
"' mdoing you a favor. You can
negoti ate percentages on the profits
of the pictures -- that's ne, being
ni ce.

Virgil flings the contract off the table.
Long beat.

BAXTER
Too proud, that's your problem

Virgil scow s.
BAXTER

Sign the contract. O ny next cal
will be to Hedda Hopper.
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Eventually, Virgil sits down across from Baxter. He stews
for a nonent and then picks the contract off the floor and
qui ckly signs.
VI RA L
You're not the only one with
connecti ons.

Virgil flings the signed contract at Baxter and storns out.

EXT. BAXTER S NEW OFFI CE - DAY

Wayne sits on the curb, awkwardly snoking a cigarette and
staring off blankly.

Claudette Biddle exits the office. Her eyes |ook red. She
heads for her car. As she's get in, she spots Wayne. Their
eyes lock -- a mxture of pain, anger, and sadness.

She cl oses the door and drives off.

I NT. BAXTER S NEW OFFI CE - DAY

Baxter | ooks dressed up. Spiffy. Seated at his desk is
BERNI E SCHOLFI ELD (60s) Baxter's |awer and a man of few
words. Bernie is organizing files into his attache case.
Rita Faire enters his office.

RI TA
M. Bryce.

Baxter glances up and smles at her.

RI TA
My contract. Signed.

She hands hi m an envel ope.

BAXTER
You didn't have to run it down here
your sel f.

Rl TA
| wanted to.

BAXTER

Ch?
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RI TA
You inpressed ne. Takes a lot to
inmpress me. |I'mlooking forward to
wor king with you.
BAXTER
Yeah. Unfortunately that m ght be
awhi | e.
RI TA
Oh?
BAXTER
(to Bernie)
W ready?

Berni e SNAPS hi s case shut.

I NT. ELEVATOR - NEW CENTURY PI CTURES - DAY

Baxter, Bernie and Wayne step onto the el evator. Wayne | ooks
nervous.

VWAYNE
Dol really need to be here?

BAXTER
Yes. You're intimdating.

VWAYNE
Ch.

Wayne gives a big exhale as the doors cl ose.

I NT. MONTY'S OFFI CE - NEW CENTURY PI CTURES - DAY

Baxter, Wayne, and Bernie enter Monty's office. The usual
suspects are there, BEAN COUNTERS and LAWERS, along wth
Gene and Freddie.

The trio take their seats across from Monty's el evat ed desk.

BAXTER
(sal utation)

'(then)

This is ny | awer Bernie Schofi el d.
My associ ate producer, Wayne Mnahan
Jr.

Mont y
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Ber ni e snaps open his case and pulls out sonme paperwork.

BAXTER
And this is our offer.

Bernie slides it across the table. Monty gl ances at it.

BAXTER
We want four hundred thousand for the
package.

MONTY

You think you' re gonna sell nme back
my own picture?

BAXTER
It's nmy picture. And yes.

MONTY
| have half a mnd to sue you

BAXTER
If you had a full mnd, you' d know
you coul dn't.
(to Bernie)
Does he own Joan of Arc?

BERN E
No.
BAXTER
Can he own Joan of Arc?
BERNI E
No.
BAXTER
Thanks Berni e.
(to Monty)

You don't own the story of Joan of
Arc. You can't own the story of Joan
of Arc. What you can have is a
script. Wiich | have. An actress,
which | al so have, a director, which
agai n, | have.

(beat)
Four hundred thousand. It's a fair
price for the package, especially
know ng what passion you have for the
proj ect .

Monty scow s.
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BAXTER
It'1l make noney. Maybe even win you
awar ds. Everyone w ns.

Monty consi ders.

MONTY
Four hundred thousand.
(beat)
Done.

BAXTER
Not quite. One nore thing.
(beat)
Loan nme Ethel Renner. One year. Free
of charge.
Monty eyes him

SVASH CUT TGO

I NT. ELEVATOR - NEW CENTURY PI CTURES - DAY

The el evator doors open and Wayne and Baxter enmerge in high
spirits. Bernie with them but doesn't seemto care one way
or anot her.

EXT. BAXTER S NEW OFFI CE - DUSK

A sign is being erected over Baxter's building. Elaine
stands on the street, overseeing it.

A car pulls up and Baxter and Wayne junp out of it.

ELAI NE
Vel | ?
Baxter's smle says it all. Elaine nods.
ELAI NE

Check it out.
She gestures toward the sign.

Baxter pulls out a cigarette, lights it, and stares at the
sign. It reads in bold print: "MGNANI MOUS PI CTURES. "

A sm | e creeps back on his face.

BAXTER
I like it.
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Wayne, El aine and Baxter stare at the sign, the uncertain
and exciting future laid out before them

FADE TO BLACK.



