Hal f Past Eternity

by
Nat han Shane M I | er



| NT. BOY'S BEDROOM - NI GHT

Li ghts out. Dark inside.

A BOY (6) sleeps under a conforter.

W hear VO CES. Rai sed.

The sounds of a fight, nuffled through walls.

And they're grow ng LOUDER.

The boy stirs, awoken by the noise.

He turns over, glances at a digital clock in his room

Red di odes display the tinme: 12:23.
CUT TO BLACK.
FADE | N:

| NT. COLLEGE CLASSROOM - DAY

OPEN ON: an unblinking eye of a STUDENT.

It stares up at a clock on the wall.

3:26pm

There is the sound of incessant MJUTTERI NG acconpani ed by
chal k repeat edl y SCRAPI NG agai nst a bl ackboar d.

The MUTTERER stands at the front of the class facing several
| ar ge nmounted chal kboards with vertical sliders.

Md-forties, dressed in jeans and a sport coat, the
muttering man scratches at a week's worth of facial hair.
This is LORNE HAVEL

Lorne gazes at the freshly scribbled equations that fill the
chal kboar d.

He | ooks tired.

He stares at his work, and with a hint of frustration, runs
hi s hand t hrough his hair.

Then he HURLS the piece of chal k against board. It SNAPS to
pi eces.

No reaction fromthe cl ass.

He exhal es. Steadi es hinself.



Slowy, he turns and faces the students.
A noment, then...
LORNE
VWhat do we know? O, rather, what
do we think that we know?

Lorne turns back to the bl ackboard. He slides the chal kboard
up to uncover a clean board under neat h.

LORNE
Well, we know that light travels at
a fixed rate.

He scoops up a chalk fragnment fromthe floor and wites on
t he board.

LORNE

Two hundred ninety-nine mllion,
seven hundred, ninety-two thousand,
four hundred and fifty-eight nmeters
per second.

(beat)
That is how fast light travels in a
vacuum And it is that speed, in
all reference frames -- that is, it
is that speed relative to
everything. It is constant.

(beat)
Now this presents us with a rather
unsettling fact. Does anyone know

why?

(beat)
Anyone?

(beat)
Didn't think so. If you had any
adeptness for this subject -- or
hell -- any subject, you woul dn't
be enroll ed here.

(beat)

It is because, if the speed of
light is constant, then tine..
cannot be. Tinme is not fixed, tine
is not constant. W sonetines feel
that tinme slows down, and we're
right, especially during one of ny
| ectures. Right?

Lorne gives a forced chuckle as though nocking his | ane
j oke. No response fromthe students.

He turns back to the board.



LORNE
Time dilation is a scientific fact.
GPS woul dn't work w t hout
accounting for tinme dilation.

He wites the formula for determining tine dilation in
special relativity on the board.

LORNE

Rel ative velocity and gravitational
pull can create a di screpancy
bet ween two accurate clocks -- tine
can sl ow down.

(beat)
We know this. And that is not the
failure of the clock or our
measurenents. It is sinply, and
enpirically, the nature of tinme.

Lorne gl ances at the hanging clock. 3:26pm

For the first time, Lorne's classroom seens strangely quiet.
No squeaki ng of chairs, no tapping of |aptop keys, no
shuffling of paper, no clearing of throats, no whispers and
crosstal k... no novenent at all.

LORNE
To both observers in their
respective time references, tine
proceeds normal ly. ..

The class is not sinply still... they are frozen in tine.

LORNE
For both, a mnute to brush teeth,
five mnutes to shave, fifteen
m nutes to shower, but the
di screpancy between the two...

Lorne crosses over to a FEMALE STUDENT at the front of the
class. She sits frozen with her arm extended, trying to
catch a falling pen that hangs in md-air.

Lorne grabs the pen in his hand and holds it up.

LORNE
is significant.

He sets the pen down on her desk and withdraws from his coat
an ENGRAVED POCKET WATCH. It reads: "For My Constant." He
clicks it open. 3:26pm

Lorne shuts his eyes tightly, mentally straining, and then
in a nonent his eyes open.



Beat .

LORNE
Cl ass di sm ssed.

EXT. COLLEGE CAMPUS - DAY

Lorne exits a brick building and slings a backpack over his
shoul ders as he trudges past the picturesque buil dings,

si dewal ks, bi ke paths, and well-nmanicured | awmms of a typical
col | ege canpus.

STUDENTS litter the | andscape, every one of them frozen in
t he nonent.

Birds, beautifully suspended in their flight, are pinned in
t he sky, and drops of water froma sprinkler hang notionl ess
in the air.

Lorne wal ks past these wondrous sights, w thout so nmuch as a
second gl ance.

| NT. COURTHOUSE - ELEVATOR LOBBY - DAY

One of the elevator doors is pried open, revealing an enpty
el evator shaft.

A clinmbing rope | eads down the shaft.
ELEVATOR SHAFT

Lorne grinmaces as he clinbs dowmn to an elevator that is
stuck between fl oors.

ELEVATOR

Lorne drops inside the elevator. Inside are four people, two
YOUNG KIDS, a WOMAN in her forties and a MAN in a suit.

The man stands pressed up against the corner. Hi's frozen
expression seens mldly unconfortable.

Lorne kneels down near the the boy, SAM (6). Looks siml
to the boy we saw earlier. He wears a suit that's a litt
too small for him

ar
| e

LORNE
Hey chanp.

Lorne kisses his boy on the cheek. Sanis face is contorted
and scrunched as though he were crying. He clutches onto his
not her JAM E' S wai st.



Jam e, short, gaunt and forlorn, gazes down with eyes of
pity at Sam Her hand, lovingly and eternally, rests
tenderly on his head.

Her other armcarries her daughter, EMLY (3). A scared and
troubl ed 1 ook frozen on her sweet face. She clutches in her
tiny hand a small PLUSH TI GER

LORNE
(to Sam
How you doi ng?
(then)
| " ve been doing sone rudi mentary
cal cul ations, and do you know what

day it is?
(beat)
Wednesday? Yes, Wednesday Sam - -
smart al eck -- but what el se?
(beat)

Don't tell ne that you guys forgot,
it would hurt ny feelings.

Lorne sm | es.

LORNE
You don't need to sing or anything.
Beat .
LORNE
| got you something. | know that's

not custonmary, but...

Lorne pulls out a Nintendo DS gane from his backpack. He
holds it up for Sam

LORNE
| think this was the one you
want ed.
(beat)
It's rated Teen though, so you'l
have to check with your momif you
can play it.

Lorne gl ances at Jami e.
Beat .

LORNE
"1l just set it here for you.

He places it on the ground next to Sam



LORNE
And Enily. ..

Lorne sets the backpack down and runmages through the
cont ent s.

LORNE
Have sonething for you too..

A BOTTLE OF WHI SKEY falls out of the bag.

LORNE
Danmi t .

The bottle rolls along the ground and conmes to rest at the
foot of Jam e

Lorne awkwardly | ooks away.
LORNE
(quietly)
It's nmy birthday.

He quickly scoops up the bottle and stuffs it firmy back in
hi s backpack.

LORNE
Let's not do this. Not today. Okay?

He swal | ows back some angry thoughts and forcefully shifts
hi s nood.

He pulls out a Hostess cupcake from his bag.

LORNE
Cnon, it's a celebration.

He tears open the plastic wap with his teeth and frees the
cupcake.

Holding it out, he stuffs a single candle into it.

LORNE
VWhat should | wish for?

Lor ne chuckl es to hinmself.

He | ooks at his famly.

LORNE
| know this hasn't been easy. But
we'll work it out. I'mgonna fix

it. 1"mgonna figure it out.



He fl ashes a confident smle.

LORNE
Newt on, Einstein, and then... ne. A
new age of physics -- get set up at

a real university. Book deal s,
speaki ng tours..

(beat)
And we'll all be together.

Lorne turns back to Sam He ki sses hi m again.

LORNE
l"mgoing to figure this out.

| NT. COURTHOUSE - BATHROOM - DAY

Lorne finishes shaving off his beard. He rinses off the
razor blade in the sink and dries his face.

He rubs his hands along his snooth skin and stares into the
mrror.

| NT. OFFI CE - DAY ( FLASHBACK

Lorne sits at the end of a desk. He runs his hand al ong his
thick and full beard. It's obviously a different tinmne.

He stares out the wi ndow watching the traffic nove al ong
bel ow.

VO CE (O S.)
You hear me?

Lorne snaps out of his daze. He turns to face ROBERT (50s),
a man with receding curly hair and a well-worn suit. He sits
behi nd his desk.

ROBERT
Four hundred dollar mandatory fine.
Plus three years probation.
(beat)
Fifteen to thirty days jail tinme is
typi cal .

Lorne shakes his head in frustrati on.

ROBERT
Look, you cane here for ny advice.

LORNE
No, | cane here for a solution



ROBERT
There isn't one.

Robert points to a thin folder on this desk.

ROBERT
This is going to be used agai nst
you. And you'll lose. And not just
personal Iy, professionally too --
this kind of thing ruins people. If
you're being offered a way out, 1'd
take it.

Lorne scratches at his chin.
ROBERT
We keep it civil, we keep it quiet,
and in tine... who knows. ..
| NT. COURTHOUSE - BATHROOM - DAY

Ri ght where we were before -- Lorne feeling at his snooth
ski n.

He grabs a pencil and nakes a note in a journal.

EXT. COURTHOUSE - DAY

Lorne exits the courthouse and takes a seat on the steps.
He withdraws the bottle of booze from his bag and wat ches
the amber liquid swish around. It's al nost hypnotic, and

Lorne seens |ost in thought.

He screws off the top, raises the bottle as a salute and
then takes a massive sw g.

But sonet hi ng catches his eye.
He junps to his feet.
H s eyes go wi de.

The bottle slides out fromhis fingers, it falls and
SHATTERS.

The liquid runs down the steps. Lorne seens oblivious to it,
all his attention is fixed on a point in the distance. He
rushes down the steps.

SI DEWALK



He hustles over to the far sidewal k. There, lying on the
ground is a FALLEN MAN. He, |ike everyone, is frozen in
time, but his stasis state doesn't match his position.

He lies parallel to the ground, his |egs angled out as
t hough wal ki ng.

He | ooks |i ke he was knocked over while frozen in tine.

LORNE
Hel | o! ?

Lorne | ooks frantically around.

LORNE
Pl ease God, please God...hello!?

Beat .
LORNE
HELLO ?
(beat)

Anyone?
Lorne | ooks down at the fallen man.
EXT. COURTHOUSE - ROCF - DAY
Lorn bursts out of the stairwell onto the roof. He rushes to
t he edge, and quickly scans around the area, getting a
decent view of the city.
No novenent.
Not giving up. He frantically | ooks around, every direction.
Still no novenent.
Hs jaw ti ghtens.
MONTAGE:
EXT. SI DEWALK - DAY

Lorne creates a perineter around the FALLEN MAN with traffic
cones and caution table.

| NT. HARDWARE STORE - DAY
Lorne grabs several cans of spray paint.

Loads up a large pallet of wood onto a cart.



10.

EXT. COURTHOUSE - ROOF - DAY

Lorne has rigged a pulley systemand uses it to pull his
pal |l et of wood up to the roof.

EXT. BILLBOARD - DAY

Lorne clinbs up to the billboard, pulls out a can of spray
pai nt and starts spraying over the ad.

EXT. COURTHOUSE - ROOF - DAY

Wth a box of nails and a hammer, Lorne works to build a
frame out of the wood.

EXT. COURTHOUSE - STREET - DAY

Lorne grabs the armof a WALKING MAN fromthe street. He
extends his armout and cl oses sonme of the frozen man's

fingers, making himpoint up toward the courthouse roof.

PULL BACK to see the entire street of PEDESTRI ANS have al so
been rearranged to point at the roof.

And on top of the roof, Lorne has made a giant sign that
says: "AWAKE. HERE." Wth an arrow pointing downward.

END MONTAGE.
EXT. ANOTHER BI LLBOARD - DAY

Lorne finishes spraying this billboard. Witten over the ad
are the words, ""AWAKE. COURTHOUSE. "

He takes a nonent to view his work. His facial hair is back
to the sane length we saw it at the begi nning.

He stuffs the can of spray paint in his bag and turns back
to the | adder.

Then, in the distance, alnost inperceptibly -- SOVETH NG
MOVES.

Lorne quickly turns his head to the novenent.

LORNE
Hey!

He frantically waves his arnmns.

LORNE
Hey! !

The smal |l FlI GURE darts away.



11.
LORNE
HEY! !
Lorne rushes for the | adder.
EXT. STREET - CONTI NUOUS
Lorne runs as fast as he can, weaving his way through the
frozen traffic and people, follow ng where he thinks the

nmovenent came from

LORNE
HELLO ?

He spins around | ooking, searching..

LORNE
(rmunbl i ng)
| sawit, | sawit, | sawit...

HELLO ?
Then... from behind a frozen PEDESTRI AN, a WOVAN MOVES.

She peers cautiously at Lorne from behind the safety of the
stationary pedestri an.

Lorne sees her. Hi's nouth droops open. He begi ns wal ki ng
toward her, slowy, as though terrified that he m ght scare
her off.

The woman eyes himand slowy steps out from hiding.

She's in her late twenties, has pale skin, super short jet
bl ack hair and carries a nessenger bag.

This is EVA
LORNE
You nove.
Beat .
EVA
So do you.

For a long nonent they sinply stare at each other.
Then Lorne breaks down... half crying, half |aughing.

Her reaction is nore subdued, nunb, as though still in
di sbelief. The nmonment is al nbost overwhel mng for them

Then suddenly somet hing occurs to Eva, her deneanor
shifts -- seens to harden



12.
LORNE
What's your name?
She takes a step back from him
Then abruptly turns and hurriedly wal ks away.
LORNE
Wait! Wait! Wait, where are you
goi ng?
Lorne quickly foll ows behind her.

He pulls out his notebook and pencil as he wal ks.

LORNE
Were are you goi ng?

Eva keeps wal king, her mnd focused on her task. She picks
up her bicycle that's resting on the ground, and wal ks with
it.

LORNE
kay... soO... sO... obviously
you're... you're... experiencing

sonme del eterious psychol ogi cal
affect fromextrene isolation

Eva suddenly stops. She eyes Lorne for a | ong nonent.

EVA
Del e..terious?

Lorne stares at her, puzzled.

EVA
| don't know that word...
(1 ong beat)
You're real ?

Beat .

LORNE
| * m Lor ne.

He hol ds out hi s hand.
Beat .

EVA
Eva.

She doesn't shake it. She turns and wal ks on. He foll ows
after her.



13.

LORNE
Where are you goi ng?

EVA
Just give ne a damm m nute okay!

Lorne stops in his tracks.

LORNE
Yeah. Sure.

He lets Eva get sone distance from him
| NTERSECTI ON - ANMBULANCE

Eva approaches an anbul ance. She tosses her bi ke down and
t hrows open the back door. She hops inside, squeezing past
an EMI, who is tending to an I NJURED MAN

She gl ances down at the injured man for a nonment and then
starts rummgi ng through the anbul ance conpartnents.

Lorne crosses over to the anbul ance.

LORNE
How | ong have you been like this?

EVA
Li ke what? You nean, not a
mannequi n?

Lorne snorts a | augh.

LORNE
Mannequi n. That's funny.

EVA
(answering his question)
Si nce al ways.

LORNE
Always is relative. How | ong,
specifically?

EVA
How the hell would | know t hat?

LORNE
Well, obviously we're not in
stasis, there are formnms of
measurenent. Hair growth for one.

Eva eyes Lorne.



14.

EVA
Hair grow h?

LORNE
Yeah, ny beard takes about a week
to fill inlike this. Then | shave
it, and thereby... keep track.

(beat)

You didn't think to nonitor the

ti me?
Concern crosses Eva's face.

EVA
How | ong?
(beat)
How | ong has it been?

Long beat.

LORNE
Seven years.

EVA
(in disbelief)
Seven years?

Eva slowy sits down, as though the weight of his words are
falling on her shoul ders.

EVA
(sotto)
Seven years..

Beat .

LORNE
For me at | east...

Eva snaps out of her daze and resunes rummagi ng through the
anmbul ance.

LORNE
What are you | ooking for?
EVA
Benzo, nethohexital... any sedative

real ly.

She finds what's she | ooking for and stuffs a couple of
vials in her bag, along with a few syringes.



15.

EVA
(off Lorne's | o0k)
It's the only way | can sl eep.

Lorne withdraws a map from his bag and unfolds it.

LORNE
Where were you when the uh... tine
event occurred?

EVA
| was in ny apartnent.

LORNE
No | mean... where?

Lorne holds out the map. She cocks an eyebrow.

EVA
Does it matter?

LORNE
Yes. It does.

EVA
How?

LORNE

It's a data point that could help
explain the tinme anomaly.

She snorts in a scoffing way and shakes her head.

Lorne | ooks perpl exed.

LORNE
What ?
EVA
You're going to explain all this?
LORNE
That's the idea.
EVA
Oh 1'd love to hear that. What are
you, like a, world fanmous scienti st
or sone shit?
LORNE
Pr of essor.
EVA

Oh yeah, what do you teach?



